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Greetings faithful reader and welcome 
once again to Cosmic Masque. 
 
Weôve got some great stuff for you in 
this issue including Neil Davies story 
óDevil Womanô which concludes what 
began in óReunion of The Raniô last 
issue. 
 
There are features on Colourisation 
and 3D as well as the second part of 
my feature on the Twitch marathon this 
time covering the Second Doctor. 
 
Weôve also got an interview with The 
Greatest Show In The Galaxyôs Flower 
Girl and our usual plethora of reviews 
for you to devour. 
 
So sit back, put your feet up and delve 
into this issue. 
 
Enjoy! 
 

Rik  

A couple of decades ago, whilst still a 
student, I wrote an unsolicited submis-
sion of a third Doctor novel for the BBC 
Past Doctor range.  Expecting a swift 
rejection, I was delighted to receive a 
two page response clearly showing that 
my book had been read and analysed 
at length. 
 
Encouraged, I reworked the idea as a 
sixth Doctor script for the then nascent 
Big Finish range (at a time when they 
considered unsolicited manuscripts).  
Again, I received positive comments, 
but it was felt that the story was un-
workable due to various considerations 
including the number of characters. 
 
Sadly, real life took over and post-
degree I had to concentrate on working 
Dickensian hours and gaining my ac-
countancy qualifications.  The career 
took over and life became the mundan-
ity of work and sleep and eating chips.  
Writing was put on hold indefinitely as 
mortgages and family took hold. 
 
Then Russell T. Davies gave Doctor 
Who back to the masses, enthralling 
the UK (and beyond) including my twin 
children.  My son in particular was a 
reluctant reader but then became a 
voracious consumer of my old Target 
books despite access to every DVD of 
the classic series.  I was continually 
surprised at the lack of novelisations of 
new Who.  I firmly believed that despite 
this day and age of endless satellite 
repeats, readily available DVDs and 
omnipresent internet streaming, there 
is still a market for novelisations. 
 
I therefore set about writing my own 
novelisation of ñDoctor Who ï Roseò, 
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initially to encourage my 10 year old 
son to read.   
 
My biased, undiscerning son egged me 
on to submit it to BBC Books.  This 
time, I did get the standard rejection 
letter stating that I should use a Writersô 
Agency and submit to various publish-
ers, completely missing the point that I 
was working with their copyrighted ma-
terials. 
 
Subsequently, I added to the manu-
script after Russell T. Davies revealed 
additional scenes in Doctor Who Maga-
zineôs Fact of Fiction article on ñRoseò.  
I sent the amended book to DWM for 
possible serialisation but received no 
response ï in truth, fiction was never a 
good fit with DWM, so the silence was 
not unexpected. 
 
My version of ñRoseò had one final life 
when Candy Jar Books had an open 
submissions period for their Lethbridge-
Stewart range and requested a finished 
sample of work.  I was delighted to re-
ceive a glowing reply from range editor, 
Andy Frankham-Allen, describing the 
book as ñwell writtenò.  The novel had 
clearly been read as I received some 
very useful feedback around dialogue 
and the action identifying the speaker.  
Excitingly, I also received writerôs 
guidelines for the Lethbridge-Stewart 
range.  However, sadly my subsequent 
storyline did not receive a response, 
although I suspect Candy Jar were in-
undated with submissions. 
 
And then came the news that Target 
Books were to relaunch.  Not surpris-
ingly, ñRoseò was chosen as one of the 
initial titles.  I immediately sent my ver-
sion to Russell T. Davies via his agent 
in the vain hope that anything of my 
hack attempt would be of interest 
(gratis natch).  The agency stated that 
they would pass on my comments 
where I had thanked Russell for giving 
ñDoctor Whoò back to my children, but 

that they could not pass on the manu-
script for copyright reasons ï apparent-
ly, there were legal concerns that my 
work based on his work could result in 
plagiarism!  The World is quite clearly 
mad. 
 
Once the official version of ñRoseò was 
published, I attended the signing event 
at Forbidden Planet in Shaftesbury Av-
enue intending to thank Russell per-
sonally.  Working in Kent, I arrived half 
an hour after the signing session had 
started only to be told by staff that they 
had been surprised by numbers of at-
tendees and I was refused entry.  I 
gave the rather baffled member of staff 
a copy of my manuscript and covering 
letter for Russell, which quite possibly 
was consigned to the nearest óround 
fileô. 
 
I later purchased the new Target books 
from Amazon.  Not unexpectedly, Rus-
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sellôs genius shines through his prose, 
and his renowned characterisation is 
expanded as he makes the reader privy 
to charactersô innermost thoughts.  
However, I was pleased to see a refer-
ence to a certain New Year encounter 
with the tenth Doctor (which was the 
basis for my entire prologue) and an 
expanded scene in Cliveôs shed. 
 
Russell T Davies stated in DWM that 
he barely referred to the television seri-
al whilst writing the book. I suspect that 
he knocked it out over a short period 
although you cannot tell from the bril-
liance of the end product.  I am abso-
lutely certain that he did not agonise 
over every word over a two year gesta-
tion period as was the wont of this hack 
author. 
 
I am proud of my version of ñRoseò 
which will never see the light of day 
other than in my sonôs bedroom.  
Noone will see my cheeky reference to 
the Moment, nor my inclusion of the 
ñDo you wanna come with me?ò fireball 
trailer from the Nestene lair.  I attach 
below a couple of excerpts giving my 
version of Cliveôs shed scene and an 
epilogue showing the Doctorôs pursuit 
of Rose.  Additionally, I was very happy 
with my fan-pleasing chapter structure: 
 

¶ Prologue: Full Circle ï Roseôs 
encounter with the 10th Doctor 
on New Yearôs Eve  

 

¶ Chapter 1: The Invisible Enemy 
ï The Nestene Consciousness 
hanging in space  

¶ Chapter 2: An Earthly Child ï 
Introduction to Rose up to her 
initial encounter: ñRunò 

¶ Chapter 3: Inferno ï Blowing up 
Henrikôs     

¶ Chapter 4: The Hand of Fear ï 
The autonomous Auton arm  

¶ Chapter 5: Doctor Who? ï 
Cliveôs shed     

¶ Chapter 6: Inside the Spaceship 

ï 1st trip in the TARDIS 

¶ Chapter 7: The Wheel of Fortune 
ï The London Eye    

¶ Chapter 8: The Creature from 
the Pit ï Below the Eye: the 
Nestene Lair    

¶ Chapter 9: Terror of the Autons ï 
Mannequin mayhem   

¶ Epilogue: The Human Factor ï 
The Doctorôs pursuit of Rose 
     

Excerpts from My Novelisation: 
Cliveôs Shed 
 
!ǘ ǘƘŜ ōƻǧƻƳ ƻŦ ŀ ǎƳŀƭƭΣ ǝŘȅ ƎŀǊŘŜƴ ǎǘƻƻŘ ǘƘŜ 
ǎƘŜŘΦ  ¢ƘŜ Ǉƭƻǘ ƘŀŘ ŀ ƭƛǧƭŜ ǇŀǘŎƘ ƻŦ ƭŀǿƴ ǿƛǘƘ ŀ 
ǇŀǘƘ ǊǳƴƴƛƴƎ Řƻǿƴ ƻƴŜ ǎƛŘŜΦ  ¢ƘŜ ƎǊŀǎǎ ǿŀǎ 
ƭƛǧŜǊŜŘ ǿƛǘƘ ŀ ōƭǳŜ Ƴƛƴƛ ǎŜŜǎŀǿΣ ŀ ǎƪŀǘŜōƻŀǊŘ 
ŀƴŘ ŀ ȅŜƭƭƻǿ ǎǇŀŎŜƘƻǇǇŜǊΦ  CƭƻǿŜǊōŜŘǎ Ǌŀƴ 
ŀƭƻƴƎǎƛŘŜ ǘƘŜ ōƻǊŘŜǊƛƴƎ ŦŜƴŎŜǎΣ ƭǳǎƘ ǿƛǘƘ 
ƎǊŜŜƴŜǊȅΣ ǘƘŜ ƻŎŎŀǎƛƻƴŀƭ ǎǇǊƛƴƎ ōƭƻƻƳ ƎƛǾƛƴƎ 
ǘƘŜ ƻŘŘ ǎǇƭŀǎƘ ƻŦ ŎƻƭƻǳǊΦ 
¢ƘŜ ǇŀǘƘ ǘŜǊƳƛƴŀǘŜŘ ŀǘ ŀ ƳŜǘŀƭ ŘƻƻǊ ƛƴǘƻ ŀ 
ǎƳŀƭƭ ōǳǘ ƛƳǇǊŜǎǎƛǾŜΣ ǇŜōōƭŜ-ŘŀǎƘŜŘ ƻǳǘƘƻǳǎŜΦ  
/ƭƛǾŜΩǎ ƎŀǊŀƎŜ ƘŀŘ ƭƻƴƎ ǎƛƴŎŜ ƭƻǎǘ ǘƘŜ ŀōƛƭƛǘȅ ǘƻ 
ƘƻǳǎŜ ŀ ŎŀǊΤ ƛǘ ǿŀǎ ƴƻǿ ǘŀƪŜƴ ƻǾŜǊ ŎƻƳǇƭŜǘŜƭȅ 
ōȅ Ƙƛǎ ƻōǎŜǎǎƛƻƴΦ 
¢ƘŜ ƻƴƭȅ ŎƻƴŎŜǎǎƛƻƴ ǘƻ ƛǘǎ ŦƻǊƳŜǊ ǳǎŜ ǿŀǎ ŀ 
ōƛŎȅŎƭŜ ƘŀƴƎƛƴƎ Řƻǿƴ ŦǊƻƳ ǘƘŜ ŎƻǊǊǳƎŀǘŜŘ ŎŜƛƭπ
ƛƴƎΦ  ! ƴŀƪŜŘ ƭƛƎƘǘōǳƭō ƛƭƭǳƳƛƴŀǘŜŘ ŎƭǳǧŜǊŜŘ 
ǎǳǊŦŀŎŜǎ ŀǊƻǳƴŘ ǘƘŜ ŜŘƎŜǎ ŀƴŘ ǿƻǊƪǘƻǇǎ ƛƴ ǘƘŜ 
ƳƛŘŘƭŜ ŎƻǾŜǊŜŘ ǿƛǘƘ ōƻƻƪǎ ŀƴŘ ŦƻƭŘŜǊǎΦ  hƴŜ 
ǿŀƭƭ ǿŀǎ ƘƛŘŘŜƴ ōȅ ƳŜǘŀƭ ǎƘŜƭǾƛƴƎ ǊŀŎƪǎ Ƙƻǳǎπ
ƛƴƎ ŎƻǳƴǘƭŜǎǎ ŬƭŜǎ ŀƴŘ ŀŘŘƛǝƻƴŀƭ ŦƻƭŘŜǊǎΦ 
/ƭƛǾŜ ƳŀŘŜ Ƙƛǎ ǿŀȅ ƻǾŜǊ ǘƻ ǘƘŜ ǎƘŜƭǾƛƴƎ ǿƛǘƘ 
wƻǎŜ ǘǊŀƛƭƛƴƎ ƛƴ Ƙƛǎ ǿŀƪŜΦ  Ψ! ƭƻǘ ƻŦ ǘƘƛǎ ǎǘǳũΩǎ 
ǉǳƛǘŜ ǎŜƴǎƛǝǾŜΣΩ ƘŜ ǎŀƛŘ ŜŀǊƴŜǎǘƭȅΦ  ΨL ŎƻǳƭŘƴΩǘ 
Ƨǳǎǘ ǎŜƴŘ ƛǘ ǘƻ ȅƻǳΦ  tŜƻǇƭŜ ƳƛƎƘǘ ƛƴǘŜǊŎŜǇǘΦ  LŦ 
ȅƻǳ ƪƴƻǿ ǿƘŀǘ L ƳŜŀƴΣΩ ƘŜ ŀŘŘŜŘ ŎƻƴǎǇƛǊŀǘƻǊƛπ
ŀƭƭȅΦ   
ΨIƻǿ Řƻ ȅƻǳ ƪƴƻǿ LΩƳ ƴƻǘ ƻƴŜ ƻŦ ǘƘƻǎŜ 
άǇŜƻǇƭŜέΚΩ ǎƘŜ ŀǎƪŜŘ ƳƛǎŎƘƛŜǾƻǳǎƭȅΦ 
Ψ̧ƻǳ ǎŀȅ ȅƻǳΩǾŜ ǎŜŜƴ ƘƛƳΣΩ /ƭƛǾŜ ǊŜǇƭƛŜŘΦ  Ψ¢ƘŜ 
5ƻŎǘƻǊΣ ŀƴŘ ǘƘŜ ōƭǳŜ ōƻȄΦ  ²ŀǎ ƘŜ ŎŀǊǊȅƛƴƎ 
ŀƴȅǘƘƛƴƎΣ ŀ ŘŜǾƛŎŜΣ ƻǊΧΚΩ IŜ ƭŜƊ ǘƘŜ ǉǳŜǎǝƻƴ 
ƘŀƴƎƛƴƎΦ 
ΨIŜΩǎ Ǝƻǘ ǘƘƛǎ ǎƻǊǘ ƻŦ ƳŜǘŀƭ ǘǳōŜ ǘƘƛƴƎΣΩ Ŏƻƴπ
ŬǊƳŜŘ wƻǎŜΦ  ΨLǘ ǎƻǊǘ ƻŦΧŎƘƛǊǇǎΦΩ  /ƭƛǾŜ ŎƭƻǎŜŘ 
Ƙƛǎ ŜȅŜǎ ŀƴŘ ŜȄƘŀƭŜŘΣ ōƭƛǎǎŦǳƭ ŀǘ ǘƘŜ ŀŶǊƳŀǝƻƴΦ   
Ψ5ƛŘ L Ǉŀǎǎ ǘƘŜ ǘŜǎǘΚΩ ǎƘŜ ŀǎƪŜŘΦ 
Ψ!ōǎƻƭǳǘŜƭȅΣΩ ƎǊƛƴƴŜŘ /ƭƛǾŜΦ  IŜ ǊƛƉŜŘ ǘƘǊƻǳƎƘ 
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ǘƘŜ ǎƘŜƭǾƛƴƎ ǇǳƭƭƛƴƎ Řƻǿƴ ŎŀǊŘōƻŀǊŘ ŦƻƭŘŜǊǎ 
ŦǊƻƳ ōŜǘǿŜŜƴ ōƻȄ ŬƭŜǎ ŀƴŘ !п ǊƛƴƎ ōƛƴŘŜǊǎΦ  IŜ 
ǎǇƭŀȅŜŘ ǘƘŜ ŎƻƴǘŜƴǘǎ ŀŎǊƻǎǎ ǘƘŜ ŎŜƴǘǊŀƭ ǿƻǊƪπ
ǘƻǇǎ ŦƻǊ wƻǎŜ ǘƻ ǇŜǊǳǎŜΦ  Ψ̧ƻǳ ǎŜŜΣ ƛŦ ȅƻǳ ŘƛƎ 
ŘŜŜǇ ŜƴƻǳƎƘΣΩ /ƭƛǾŜ ŎƻƴǝƴǳŜŘΣ ΨŀƴŘ ƪŜŜǇ ŀ 
ƭƛǾŜƭȅ ƳƛƴŘΣ ǘƘŜƴ ǘƘƛǎ ά5ƻŎǘƻǊέ ƪŜŜǇǎ ŎǊƻǇǇƛƴƎ 
ǳǇΣ ŀƭƭ ƻǾŜǊ ǘƘŜ ǇƭŀŎŜΦ  IŜΩǎ ƛƴ ǇƻƭƛǝŎŀƭ ŘƛŀǊƛŜǎΣ 
ŎƻƴǎǇƛǊŀŎȅ ǘƘŜƻǊƛŜǎΣ ŜǾŜƴ ƎƘƻǎǘ ǎǘƻǊƛŜǎΦΩ  /ƭƛǾŜΩǎ 
ŜƴǘƘǳǎƛŀǎƳ ŦƻǊ Ƙƛǎ ǎǳōƧŜŎǘ ŘǊƻǇǇŜŘ ƛƴ ǾƻƭǳƳŜ 
ŀǎ ƘŜ ŀŘƻǇǘŜŘ ŀ ƳƻǊŜ ƘǳǎƘŜŘΣ ǊŜǾŜǊŜƴǝŀƭ ǘƻƴŜΦ  
Ψbƻ ŬǊǎǘ ƴŀƳŜΣ ƴƻ ƭŀǎǘ ƴŀƳŜΣ Ƨǳǎǘ άǘƘŜ 5ƻŎǘƻǊέΣ 
ŀƭǿŀȅǎ άǘƘŜ 5ƻŎǘƻǊέΦ  !ƴŘ ǘƘŜ ǝǘƭŜ ǎŜŜƳǎ ǘƻ ōŜ 
ǇŀǎǎŜŘ ŘƻǿƴΣ ŦǊƻƳ ŦŀǘƘŜǊ ǘƻ ǎƻƴΦ  Lǘ ŀǇǇŜŀǊǎ ǘƻ 
ōŜ ŀƴ ƛƴƘŜǊƛǘŀƴŎŜΦ  LƴƛǝŀƭƭȅΣ ǿŜ ǘƘƻǳƎƘǘ ǘƘŜ 
5ƻŎǘƻǊ ǿŀǎ ǎƻƳŜ ƪƛƴŘ ƻŦ ŎƻŘŜ ƴŀƳŜ ŦƻǊ ŀ ǎŎƛŜƴπ
ǝŬŎ ŀŘǾƛǎƻǊ ǘƻ ǘƘŜ ƳƛƭƛǘŀǊȅΣΩ ǇƻǎǘǳƭŀǘŜŘ /ƭƛǾŜΦ 
Ψ̧ƻǳ ƳŜŀƴ ƭƛƪŜ v ƛƴ WŀƳŜǎ .ƻƴŘΚΩ ŀǎƪŜŘ wƻǎŜ 
ǊŜŦŜǊǊƛƴƎ ǘƻ aLсΩǎ ŬŎǝƻƴŀƭΣ ƎŀŘƎŜǘ ǇǊƻŘǳŎƛƴƎ v-
ōǊŀƴŎƘΦ 
Ψ9ȄŀŎǘƭȅΣΩ ŜƴǘƘǳǎŜŘ /ƭƛǾŜΣ ŦǊŀƴǝŎŀƭƭȅ shuffling 
ǘƘǊƻǳƎƘ ǇƘƻǘƻƎǊŀǇƘǎ ƻƴ Ƙƛǎ ǿƻǊƪǘƻǇΦ  IŜ 
ǇǳƭƭŜŘ ƻǳǘ ŀ ǎŜƭŜŎǝƻƴ ƻŦ ǎǝƭƭǎ ŦŜŀǘǳǊƛƴƎ ŀ ƅŀƳπ
ōƻȅŀƴǘƭȅ ŘǊŜǎǎŜŘ Ƴŀƴ ǿŜŀǊƛƴƎ ŀ ŦǊƛƭƭȅ ǎƘƛǊǘ ŀƴŘ 
ŀ ǎŜƭŜŎǝƻƴ ƻŦ ŘƛũŜǊŜƴǘ ŎƻƭƻǳǊŜŘ ǾŜƭǾŜǘ ǎƳƻƪƛƴƎ 
ƧŀŎƪŜǘǎ ŀƴŘ ƅƻǿƛƴƎ ŎŀǇŜǎΦ  ¢ƘŜ Ƴŀƴ ƘŀŘ ŀ 
ƳŀƴŜ ƻŦ ǿƘƛǘŜ ƘŀƛǊΣ ōǳǘ ȅƻǳƴƎ ŜȅŜǎ ǎǘŀǊŜŘ ƻǳǘ 
ŀǳǘƘƻǊƛǘŀǝǾŜƭȅ ŦǊƻƳ ŀōƻǾŜ ŀ ƳƛƎƘǘȅ ƴƻǎŜΦ  IŜ 
ƘŀŘ ŀ ŎƻƳƳŀƴŘƛƴƎ ǇǊŜǎŜƴŎŜ ƛƴ ŜǾŜǊȅ ǇƘƻǘƻπ
ƎǊŀǇƘΦ 
wƻǎŜ ƎƭŀƴŎŜŘ ƛƴŘƛũŜǊŜƴǘƭȅ ŀǘ ǘƘŜ ǇƛŎǘǳǊŜǎΦ  
Ψ²Ƙƻ ƛǎ ǘƘƛǎΚΩ  
ΨLǘΩǎ ǘƘŜ 5ƻŎǘƻǊΦΩ 
Ψbƻ ƛǘ ƛǎƴΩǘΣΩ ŎƻǳƴǘŜǊŜŘ wƻǎŜΣ ŀ ƭƛǧƭŜ ǎƘŀǊǇƭȅΣ ƘŜǊ 
ŘƛǎŀǇǇƻƛƴǘƳŜƴǘ ŜǾƛŘŜƴǘΦ 
bƻƴŜǘƘŜƭŜǎǎΣ /ƭƛǾŜ ōŜŀƳŜŘ ƛƴŘǳƭƎŜƴǘƭȅ ŀǘ Ƙƛǎ 
ǳƴŜȄǇŜŎǘŜŘ ƎǳŜǎǘΦ  ¢ƘŜ ǇǊŜǧȅ ƎƛǊƭ ŘƛŘ ƴƻǘ 
ƳŀǘŎƘ Ƙƛǎ ǳǎǳŀƭ ǎǘŜǊŜƻǘȅǇŜ ƻŦ ŀƴƻǊŀƪ ǿŜŀǊƛƴƎ 
ŎƻƴǘŀŎǘǎ ŦǊƻƳ ǘƘŜ ŎƻƴǎǇƛǊŀŎȅ ǘƘŜƻǊƛǎǘ ǳƴŘŜǊπ
ǿƻǊƭŘΦ  ΨLǘ Ƴŀȅ ƴƻǘ ōŜ ȅƻǳǊ 5ƻŎǘƻǊΣΩ ƘŜ ǎǘǊŜǎǎŜŘΣ 
ǿŀǊƳƛƴƎ ǘƻ Ƙƛǎ ǎǳōƧŜŎǘΣ Ψōǳǘ L Ŏŀƴ ŀǎǎǳǊŜ ȅƻǳΣ ƛǘ 
ƛǎ ŀ 5ƻŎǘƻǊΦΩ  IŜ ǎǇǊŜŀŘ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘǎ ƻǳǘ ƛƴ 
ŦǊƻƴǘ ƻŦ ƘŜǊΦ  Ψ¢Ƙƛǎ ǾŜǊǎƛƻƴ ŀǇǇŜŀǊǎ ǘƘŜ Ƴƻǎǘ 
ǘƘǊƻǳƎƘ ƻǳǊ ƘƛǎǘƻǊȅΦ  IŜ ŀǇǇŜŀǊǎ ǘƻ ƘŀǾŜ ōŜŜƴ ŀ 
ǎƛƎƴƛŬŎŀƴǘ ǇƭŀȅŜǊ ŀŘǾƛǎƛƴƎ ǘƘŜ ¦ƴƛǘŜŘ bŀǝƻƴǎΦΩ 
LƴŦƻǊƳŀǝǾŜ ǎƛƎƴǎ ƛƴ ǘƘŜ ōŀŎƪƎǊƻǳƴŘ ƻŦ ǘƘŜ ƛƳπ
ŀƎŜǎ ƛŘŜƴǝŬŜŘ ǘƘŜ ŬƎǳǊŜ ǘƻ ƘŀǾŜ ǾƛǎƛǘŜŘ ƭƻŎŀπ
ǝƻƴǎ ŀǎ ŘƛǾŜǊǎŜ ŀǎ ²ŜƴƭŜȅ aƻƻǊ wŜǎŜŀǊŎƘ /Ŝƴπ
ǘǊŜ ŀƴŘ {ǘŀƴƎƳƻƻǊ tǊƛǎƻƴΦ  wƻǎŜ ŦŜƛƎƴŜŘ ƛƴǘŜǊπ
ŜǎǘΣ ŜƴǉǳƛǊƛƴƎΣ ΨIƻǿ ŘƛŘ ȅƻǳ ƎŜǘ ǘƘŜǎŜ ǇƘƻǘƻǎΚΩ 
ΨhƘΣ L ƘŀǾŜ ǾŀǊƛƻǳǎ ŎƻƴǘŀŎǘǎ ƛƴ ǘƘŜ ƛƴǘŜǊƴŜǘ 

ŎƻƳƳǳƴƛǘȅΦ  ¢ƘŜǊŜ ŀǊŜ ŘƛũŜǊŜƴǘ ŦƻǊǳƳǎ ŀƭƭ ƛƴπ
ǘŜǊŜǎǘŜŘ ƛƴ ǎƛƳƛƭŀǊ ŀǊŜŀǎ ς ŎƻƴǎǇƛǊŀŎȅ ǘƘŜƻǊƛǎǘǎΣ 
ƎƻǾŜǊƴƳŜƴǘ ŀƴŘ ƳƛƭƛǘŀǊȅ ŎƻǾŜǊ ǳǇǎ ς ǘƘŀǘ ǎƻǊǘ 
ƻŦ ǘƘƛƴƎΦ  aƻǎǘ ƻŦ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘǎ ŀǊŜ ǎŜŎǳǊƛǘȅ 
ǎǝƭƭǎ ǘŀƪŜƴ ŦǊƻƳ //¢± ŎŀƳŜǊŀǎΦ  L ŦƻǳƴŘ ƻƴŜ 
ǾŜǊȅ ǳǎŜŦǳƭ ŎƻƴǘŀŎǘ ς ŀƭǘƘƻǳƎƘ L ŎƻǳƭŘƴΩǘ ƘŜƭǇ 
ǘƘƛƴƪƛƴƎ ǎƘŜ ǿŀǎ ƘƻƭŘƛƴƎ ƻǳǘ ƻƴ ƳŜ ŦƻǊ ǎƻƳŜ 
ǊŜŀǎƻƴ ς ŀƴȅǿŀȅΣ ǎƘŜ ǳƴŜŀǊǘƘŜŘ ƭƻŀŘǎ ƻŦ ǘƘŜǎŜ 
ƛƴ ǘƘŜ ŀǊŎƘƛǾŜǎ ƻŦ ΨaŜǘǊƻǇƻƭƛǘŀƴΩ ƳŀƎŀȊƛƴŜΦ  
!ǇǇŀǊŜƴǘƭȅΣ ǘƘŜ ŜŘƛǘƻǊ Ǌŀƴ ǎƘȅ ƻŦ ǊǳƴƴƛƴƎ ǘƘŜ 
ŀǊǝŎƭŜǎΣ ǎŜǩƴƎ ǳǇ ŀ ŬŎǝƻƴ ǎǘǊŀƴŘ ŀǎ ǘƘŜ ǎǘƻǊƛŜǎ 
ǿŜǊŜ ŎƻƴǎƛŘŜǊŜŘ ǘƻƻ ƻǳǘƭŀƴŘƛǎƘΦΩ  /ƭƛǾŜ ōŀǊŜƭȅ 
ǇŀǳǎŜŘ ŦƻǊ ōǊŜŀǘƘΦ 
wƻǎŜ ǎƘƛƊŜŘ ǳƴŎƻƳŦƻǊǘŀōƭȅ ŦǊƻƳ Ŧƻƻǘ ǘƻ ŦƻƻǘΣ 
ƴƻǿ ǎŜǊƛƻǳǎƭȅ ŎƻƴŎŜǊƴŜŘ ǘƘŀǘ ǎƘŜ ǿŀǎ ǘǊŀǇǇŜŘ 
ƛƴ ŀ ƎŀǊŘŜƴ ǎƘŜŘ ǿƛǘƘ ŀ ƎǊŀŘŜ-! ƴǳǘŎŀǎŜΦ  {ƘŜ 
ǿŀǎ ǾŜǊȅ ǊŜƭƛŜǾŜŘ ǘƘŀǘ aƛŎƪŜȅ ǿŀǎ ǿŀƛǝƴƎ ƛƴ 
ǘƘŜ ŎŀǊ ƻǳǘǎƛŘŜ ǘƘŜ ƘƻǳǎŜΦ 
/ƭƛǾŜ ǇƛŎƪŜŘ ǳǇ ƻƴ ƘŜǊ ǳƴŜŀǎŜΣ ŀǿŀǊŜ ǘƘŀǘ ƘŜ 
ǿŀǎ ƭƻǎƛƴƎ Ƙƛǎ ŀǳŘƛŜƴŎŜΦ  IŜ ǎǿƛƊƭȅ ƳƻǾŜŘ ƻƴ 
ǘƻ ŀƴƻǘƘŜǊ ǎŜƭŜŎǝƻƴ ƻŦ ǇƘƻǘƻƎǊŀǇƘǎΦ  Ψ¢Ƙƛǎ ǿŀǎ 
ǘƘŜ ƴŜȄǘ ƛƴŎǳƳōŜƴǘ ƛƴ ǘƘŜ ǊƻƭŜΦ  !ƴƻǘƘŜǊ 5ƻŎπ
ǘƻǊΦΩ  /ƭƛǾŜ ǎƳƛƭŜŘ ǿƘŀǘ ƘŜ ƘƻǇŜŘ ǿŀǎ ŀ ŎƻƳπ
ŦƻǊǝƴƎ ǎƳƛƭŜΣ ŜƴŎƻǳǊŀƎƛƴƎ wƻǎŜ ǘƻ ǘŀƪŜ ŀ ƭƻƻƪ 
ŀǘ ǘƘŜ ǇƛŎǘǳǊŜǎΦ 
5ŜǎǇƛǘŜ ƘŜǊǎŜƭŦΣ wƻǎŜ ŜȄŀƳƛƴŜŘ ǘƘŜ ŘƻŎǳƳŜƴǘǎΦ  
! ƳƛŘŘƭŜ-ŀƎŜŘ Ƴŀƴ ǿƛǘƘ ƳŀƴƛŎ ŜȅŜǎ ǎǘŀǊŜŘ 
ōŀŎƪ ŦǊƻƳ ǘƘŜ ƛƳŀƎŜǎΦ Lƴ Ƴƻǎǘ ƻŦ ǘƘŜ ǇƘƻǘƻπ
ƎǊŀǇƘǎΣ ƘŜ ǿƻǊŜ ŀ ōǊƻŀŘ ōǊƛƳƳŜŘ ŦŜƭǘ ƘŀǘΣ 
ǎƛǩƴƎ ŀǘƻǇ ŀ ƳƻǇ ƻŦ ǳƴǊǳƭȅΣ ŎǳǊƭȅ ƘŀƛǊΣ ŀōƻǾŜ ŀ 
ōǊƻŀŘΣ ǘƻƻǘƘȅ ƎǊƛƴΣ ŀƴŘ ŀ ǊƛŘƛŎǳƭƻǳǎƭȅ ƭƻƴƎ Ƴǳƭǝ
-ŎƻƭƻǳǊŜŘ ǎŎŀǊŦΦ 
/ƭƛǾŜ ǎŜƭŜŎǘŜŘ ƻƴŜ ǇŀǊǝŎǳƭŀǊ ǇƘƻǘƻƎǊŀǇƘ ǎƘƻǿπ
ƛƴƎ ǘƘŜ ƎŜƴǘƭŜƳŀƴ ƛƴ ǘƘŜ ƎǊƻǳƴŘǎ ƻŦ ŀ ŎƻǳƴǘǊȅ 
ƘƻƳŜΦ  Ψ¢Ƙƛǎ ƛǎ ǘƘŜ 5ƻŎǘƻǊ ŀǘ ¢Ƙƛƴƪ ¢ŀƴƪ ǎƘƻǊǘƭȅ 
ōŜŦƻǊŜ ǘƘŜ ŎƭƻǎǳǊŜ ƻŦ ǘƘƛǎ ƎƻǾŜǊƴƳŜƴǘ ŦǳƴŘŜŘ 
ǎŎƛŜƴǝŬŎ ŜƭƛǘŜΦ  LΩƳ ǎǳǊŜ ǘƘŀǘ ǿŀǎ ǘƘŜ 5ƻŎǘƻǊΩǎ 
ŘƻƛƴƎΦΩ 
Ψ[ƻƻƪ ǘƘƛǎ ƛǎ ŀƭƭ ǾŜǊȅ ƛƳǇǊŜǎǎƛǾŜΣΩ ǎǘŀǊǘŜŘ wƻǎŜ 
ŜȄŀǎǇŜǊŀǘŜŘƭȅΦ  {ƘŜ ǊŜƛƴŜŘ ƘŜǊǎŜƭŦ ōŀŎƪΣ ǘŜƳπ
ǇŜǊƛƴƎ ƘŜǊ ǘƻƴŜΣ ŀŎǳǘŜƭȅ ŀǿŀǊŜ ǘƘŀǘ ǎƘŜ ǿŀǎ 
ǎǘǳŎƪ ƛƴ ŀ ƎŀǊŘŜƴ ǎƘŜŘ ǿƛǘƘ Ƴŀƴ ƻŦ ǳƴƪƴƻǿƴ 
ƳŜƴǘŀƭ ŎŀǇŀŎƛǘȅΦ   
DŜƴǘƭŜ ƭŀǳƎƘǘŜǊ ŜƳŀƴŀǝƴƎ ŦǊƻƳ /ƭƛǾŜΩǎ ƘƻǳǎŜ 
ǊŜƳƛƴŘŜŘ wƻǎŜ ƻŦ ǘƘŜ ƴŜŀǊōȅ ǇǊŜǎŜƴŎŜ ƻŦ Ƙƛǎ 
ŦŀƳƛƭȅΣ ŀƴŘ ƘŜƭǇŜŘ ǉǳŜƭƭ ǎƻƳŜ ƻŦ ƘŜǊ ŘŀǊƪŜǊ 
ǘƘƻǳƎƘǘǎΦ  ΨLΩƳ ǎƻǊǊȅΣΩ wƻǎŜ ŎƻƴǝƴǳŜŘ ƛƴ ŀ ƳƻǊŜ 
ǇƭŀŎŀǘƻǊȅ ŦŀǎƘƛƻƴΣ Ψōǳǘ ǘƘƛǎ ǎǝƭƭ ƛǎƴΩǘ Ƴȅ 5ƻŎǘƻǊΦΩ 
ΨhƘΣ ƛǘ ƛǎ ȅƻǳǊ 5ƻŎǘƻǊΦ  IŜΩǎ Ƨǳǎǘ ǿŜŀǊƛƴƎ ŀ ŘƛũŜǊπ
Ŝƴǘ ŦŀŎŜΦΩ 
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Ψ²ƘŀǘΚΗΩ wƻǎŜ ŜȄŎƭŀƛƳŜŘ ƛƴŎǊŜŘǳƭƻǳǎƭȅΣ ƴƻǿ 
ǳǧŜǊƭȅ ŎƻƴǾƛƴŎŜŘ ƻŦ /ƭƛǾŜΩǎ ƛƴǎŀƴƛǘȅΦ  {ƘŜ ƘŀŘ 
ǎŀǝǎŬŜŘ ƘŜǊǎŜƭŦ ǘƘŀǘ ƘŜ ǿŀǎ ŀƳƛŀōƭŜ ŜƴƻǳƎƘΣ 
ōǳǘ ǘƘŀǘ ŘƛŘƴΩǘ ǎǘƻǇ ƘƛƳ ōŜƛƴƎ ǳƴƘƛƴƎŜŘΦ 
CǊŀƴǝŎŀƭƭȅΣ /ƭƛǾŜ ǇƭŀȅŜŘ Ƙƛǎ Ŭƴŀƭ ƎŀƳōƛǘΦ  Ψ¢ƘŜ 
5ƻŎǘƻǊ ƛǎƴΩǘ Ƨǳǎǘ ŀ ŎƻŘŜ ƴŀƳŜ ǘƻ ǘƘŜ ¦ƴƛǘŜŘ 
bŀǝƻƴǎΦ  ²Ŝ ǿŜǊŜ ǿǊƻƴƎΦ  ¢ƘŜ 5ƻŎǘƻǊ ŦŜŀǘǳǊŜǎ 
ǘƘǊƻǳƎƘƻǳǘ ƘƛǎǘƻǊȅΣ ƘŜƭǇƛƴƎ ǳǎ ƛƴ ǝƳŜǎ ƻŦ ŎǊƛπ
ǎƛǎΦΩ  IŜ ǘƘǊŜǿ ŀ ǇƘƻǘƻƎǊŀǇƘ Řƻǿƴ ƻƴ ǘƘŜ ŘŜǎƪ 
ƛƳƳŜŘƛŀǘŜƭȅ ƛƴ ŦǊƻƴǘ ƻŦ wƻǎŜΦ  !ƴ ƻƭŘ Ƴŀƴ ǿƛǘƘ 
ŀ ŎǊŀƎƎȅ ŦŀŎŜ ŀƴŘ ǿƘƛǘŜ ƘŀƛǊ ǎǿŜǇǘ ōŀŎƪ ŦǊƻƳ ŀ 
ƘƛƎƘ ŦƻǊŜƘŜŀŘΣ ǿŜŀǊƛƴƎ ŀ ŎŀǇŜ ŀŶȄŜŘ ŀǘ ǘƘŜ 
ƴŜŎƪ ƻǾŜǊ ŀƴ 9ŘǿŀǊŘƛŀƴ ƧŀŎƪŜǘ ŀƴŘ ŎƘŜŎƪŜŘ 
ǘǊƻǳǎŜǊǎΣ ǿŀǎ ŀŎŎƻƳǇŀƴƛŜŘ ōȅ ŀ ǊƻǘǳƴŘ ƎŜƴǘƭŜπ
Ƴŀƴ ƛƴ ŀ ǇƛƴǎǘǊƛǇŜ ōǳǎƛƴŜǎǎ ǎǳƛǘΦ  Ψ¢Ƙƛǎ 5ƻŎǘƻǊ 
ƘŜƭǇŜŘ ǘƘŜ ŎƛǾƛƭ ǎŜǊǾƛŎŜ ŘǳǊƛƴƎ ǘƘŜ ŜǾŀŎǳŀǝƻƴ ƻŦ 
[ƻƴŘƻƴ ŀǘ ǘƘŜ ǝƳŜ ƻŦ ǘƘŜ ƻǇŜƴƛƴƎ ƻŦ ǘƘŜ tƻǎǘ 
hŶŎŜ ¢ƻǿŜǊ ƛƴ мфссΦΩ 
ΨIŜ ŎŀƴΩǘ ōŜ ǘƘŜ ǎŀƳŜ ƳŀƴΣΩ ǎŀƛŘ wƻǎŜΣ ǎƭƻǿƭȅ 
ōŀŎƪƛƴƎ ŀǿŀȅ ŦǊƻƳ ǘƘŜ ǿƻǊƪǘƻǇΦ 
Ψ.ǳǘ ǘƘŜ ƛƳǇŜǊƛƻǳǎ ŀƛǊΣ ǘƘŜ ŜŎŎŜƴǘǊƛŎ ŘǊŜǎǎ ǎŜƴǎŜ 
ς ƛǘ ŀƭƭ Ŭǘǎ ǿƛǘƘ ǘƘŜ ǝǘƭŜΦΩ  5ŜǎǇŜǊŀǘŜ ǘƻ Ŏƻƴπ
ǾƛƴŎŜΣ ƘŜ ǇǊƻŘǳŎŜŘ ŀƴƻǘƘŜǊ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ŀ 
ŘƛƳƛƴǳǝǾŜ Ƴŀƴ ǿŜŀǊƛƴƎ ŀ ǎǘǊŀǿ Ƙŀǘ ŀƴŘ ŀ ƭƛƎƘǘ 
ƧŀŎƪŜǘ ƻǾŜǊ ŀƴ ŀǇǇŀƭƭƛƴƎ ǘŀƴƪ ǘƻǇ ŀŘƻǊƴŜŘ ǿƛǘƘ 
ǉǳŜǎǝƻƴ ƳŀǊƪǎΦ  Ψ!ƴƻǘƘŜǊ 5ƻŎǘƻǊΣ ŜǾŜƴ ŜŀǊƭƛŜǊΦ  
¢Ƙƛǎ ƻƴŜ ƘŜƭǇŜŘ ǎŜǘ ǳǇ ǘƘŜ /ƻǳƴǘŜǊƳŜŀǎǳǊŜǎ 
ƳƛƭƛǘŀǊȅ ǘŀǎƪŦƻǊŎŜ ƛƴ ǘƘŜ ŜŀǊƭȅ ǎƛȄǝŜǎΦΩ 
wƻǎŜ ǎǘƻƭŜ ŀ ǉǳƛŎƪ ƎƭŀƴŎŜ ŀǘ ǘƘŜ ǇƛŎǘǳǊŜΣ ƴƻǝƴƎ 
ǘƘŜ ǳƳōǊŜƭƭŀ ǿƛǘƘ ǘƘŜ ŜȄǘǊŀƻǊŘƛƴŀǊȅΣ ǊŜŘ ǉǳŜǎπ
ǝƻƴ ƳŀǊƪ ƘŀƴŘƭŜ ǘƘŀǘ ŎƻƳǇƭŜǘŜŘ Ƙƛǎ ŜƴǎŜƳōƭŜΦ   
ΨIƛǎ ŘǊŜǎǎ ǎŜƴǎŜ ƛǎ ƘŀǊŘƭȅ ǎǳōǘƭŜΣΩ ǎŀƛŘ wƻǎŜ 
ŎƻƴǾŜǊǎŀǝƻƴŀƭƭȅΣ ǎǝƭƭ ōŀŎƪƛƴƎ ŀǿŀȅΦ 
Ψ!ƘΣ ƛŦ ȅƻǳ ǿŀƴǘ ǎǳōǘƭŜΣ ƭƻƻƪ ŀǘ ǘƘƛǎ 5ƻŎǘƻǊΦΩ  
/ƭƛǾŜ ǇǊƻŘǳŎŜŘ ŀ ǇƛŎǘǳǊŜ ƻŦ ŀ ǊƻǘǳƴŘΣ ōƭƻƴŘΣ 
ŎǳǊƭȅ ƘŀƛǊŜŘ ƳŀƴΣ ǿŜŀǊƛƴƎ ŀ ƪƴŜŜ ƭŜƴƎǘƘ ƧŀŎƪŜǘ 
ǎǇƻǊǝƴƎ ŀ ƘƛŘŜƻǳǎ ŎƻƳōƛƴŀǝƻƴ ƻŦ ŎƻƭƻǳǊǎ ƻƴ ŀ 
ǇǊŜŘƻƳƛƴŀƴǘƭȅ ƻǊŀƴƎŜ ōŀŎƪƎǊƻǳƴŘΦ  Iƛǎ ōǊƛƎƘǘ 
ȅŜƭƭƻǿ ǘǊƻǳǎŜǊǎ ǘŜǊƳƛƴŀǘŜŘ ƛƴ ōƻƻǘǎ ŎƻǾŜǊŜŘ 
ǿƛǘƘ ōǊƛƎƘǘ ƻǊŀƴƎŜ ǎǇŀǘǎΦ 
/ƭƛǾŜ ǎƘƻǿŜŘ ŀƴƻǘƘŜǊ ƛƳŀƎŜ ƻŦ ǘƘŜ ǎŀƳŜ ƳŀƴΣ 
ǘƘƛǎ ǝƳŜ ǎǇƻǊǝƴƎ ŀ Ƴǳƭǝ-ŎƻƭƻǳǊŜŘ ǿŀƛǎǘŎƻŀǘ 
ƛƴǎǘŜŀŘ ƻŦ ǘƘŜ ƎŀǊƛǎƘ ŦǊƻŎƪ ŎƻŀǘΦ  wƻǎŜ ƴƻǘŜŘ ǘƘŜ 
ǉǳŜǎǝƻƴ ƳŀǊƪ ƳƻǝŦ ƻƴ Ƙƛǎ ŎƻƭƭŀǊΣ ƘŜǊ ƛƴǘŜǊŜǎǘ 
ƳƛƭŘƭȅ ǇƛǉǳŜŘΦ  Iƛǎ ŎƻƳǇŀƴƛƻƴ ƛƴ ǘƘŜ ǇƘƻǘƻπ
ƎǊŀǇƘ ǿŀǎ ƴƻ ƭŜǎǎ ŜȄǘǊŀƻǊŘƛƴŀǊƛƭȅ ŘǊŜǎǎŜŘΤ ƘŜ 
ƘŀŘ ŀ .ŜŀǘƭŜ ƳƻǇ-ǘƻǇ ƻŦ ƎǊŜȅƛƴƎ ōƭŀŎƪ ƘŀƛǊΣ ŀƴŘ 
ǿŀǎ ǿŜŀǊƛƴƎ ŀ ƭŀǊƎŜ ōƭŀŎƪ ŦǊƻŎƪ Ŏƻŀǘ ŀƴŘ ōŀƎƎȅ 
ǘǊƻǳǎŜǊǎ ŘŜǎǇƛǘŜ ǘƘŜ ŜǾƛŘŜƴǘ ōǊƛƎƘǘ ǎǳƴƭƛƎƘǘΦ  
/ƭƛǾŜ ǇƻƛƴǘŜŘ ŀǘ ǘƘŜ Ƴǳƭǝ-ŎƻƭƻǳǊŜŘ 5ƻŎǘƻǊΦ  
Ψ¢Ƙƛǎ ƻƴŜΩǎ ǿŀƴǘŜŘ ŦƻǊ ƛƳǇŜǊǎƻƴŀǝƴƎ ŀƴ LƴǘŜǊπ

Ǉƻƭ hŶŎŜǊ ƛƴ {ŜǾƛƭƭŜΦΩ 
ΨhƘΣ ƘŜΩǎ Ƴǳƭǝƴŀǝƻƴŀƭ ƛǎ ƘŜΚΩ ŀǎƪŜŘ wƻǎŜΣ 
ƪŜŜǇƛƴƎ ǳǇ ǘƘŜ ǇǊŜǘŜƴŎŜΦ 
ΨhƘΣ ȅŜǎΦ  L ōŜƭƛŜǾŜ ƘŜΩǎ ǎƻƳŜ ƪƛƴŘ ƻŦ ǘǊƻǳōƭŜ-
ǎƘƻƻǘŜǊ ǿƘƻΩƭƭ ǎŀǾŜ ǘƘŜ ǿƘƻƭŜ ǇƭŀƴŜǘ ǿƘŜǊŜǾŜǊ 
ǘƘŜǊŜΩǎ ŘŀƴƎŜǊΦΩ  !ǎ /ƭƛǾŜ ƭƻƻƪŜŘ Řƻǿƴ ŀǘ Ƙƛǎ 
ŎƻƭƭŜŎǝƻƴ ƻŦ ŘƻŎǳƳŜƴǘǎΣ wƻǎŜ ŀƭƭƻǿŜŘ ŀ ǎƳƛǊƪ 
ǘƻ ŎǊŜŜǇ ŀŎǊƻǎǎ ƘŜǊ ŦŀŎŜΣ ƴƻǿ ǳǧŜǊƭȅ ŎƻƴǾƛƴŎŜŘ 
ƻŦ /ƭƛǾŜΩǎ ŎǊŜŘŜƴǝŀƭǎ ŀǎ ŀƴ ŀƳƛŀōƭŜ ƴǳǧŜǊΦ  IŜ 
ǎŜƭŜŎǘŜŘ ŀƴƻǘƘŜǊ ƛƳŀƎŜ ǇƻǊǘǊŀȅƛƴƎ ŀ ȅƻǳƴƎŜǊ 
Ƴŀƴ ǿƛǘƘ ŎƘŜǎǘƴǳǘ ŎǳǊƭǎ ŀƭǎƻ ǿŜŀǊƛƴƎ ŀ ŦǊƻŎƪ 
ŎƻŀǘΣ ǘƘƛǎ ǝƳŜ ƛƴ ǾŜƭǾŜǘ ƎǊŜŜƴΦ Ψ¢Ƙƛǎ 5ƻŎǘƻǊ 
ǎŀǾŜŘ {ŀƴ CǊŀƴŎƛǎŎƻ ŀǘ ǘƘŜ ǘǳǊƴ ƻŦ ǘƘŜ ƳƛƭƭŜƴƴƛπ
ǳƳΦΩ 
¢ƘŜ ƻǳǘƘƻǳǎŜ ŘƻƻǊ ǿŀǎ ŀƭƳƻǎǘ ǿƛǘƘƛƴ ǊŜŀŎƘΦ  
wƻǎŜΩǎ ŀǇǇǊŜƘŜƴǎƛƻƴ ƭƛƊŜŘ ŀƴŘ ǎƘŜ ǇǊŜǇŀǊŜŘ ǘƻ 
ƳŀƪŜ ƘŜǊ ŜȄŎǳǎŜǎΦ 
!ǎ ƛŦ ŀƴǝŎƛǇŀǝƴƎ wƻǎŜΩǎ ƛƳǇŜƴŘƛƴƎ ŜȄƛǘΣ /ƭƛǾŜ 
ƛƴŘƛŎŀǘŜŘ ǘƘŜ ǿŜōǎƛǘŜ ǇƘƻǘƻ ƻƴ Ƙƛǎ ǇΦŎΦ ǿƘƛŎƘ 
ƘŀŘ ƴƻǿ ƭƻŀŘŜŘΦ  Ψ¢Ƙƛǎ ƻƴŜΩǎ ȅƻǳǊ 5ƻŎǘƻǊΣ ƛǎƴΩǘ 
ƛǘΚΩ 
Ψ̧ŜŀƘΣΩ ŎƻƴŬǊƳŜŘ wƻǎŜ ƘŜǎƛǘŀƴǘƭȅΦ 
/ƭƛǾŜ ǎŜƛȊŜŘ Ƙƛǎ ƳƻƳŜƴǘ ŀƴŘ ǘƘǊŜǿ Ƙƛǎ ǊŜƳŀƛƴπ
ƛƴƎ ǇƘƻǘƻǎ ŀŎǊƻǎǎ ǘƘŜ ǿƻǊƪǘƻǇΦ  wƻǎŜ ƛƎƴƻǊŜŘ 
ǘƘŜ ȅƻǳƴƎ Ƴŀƴ ƛƴ ǘƘŜ Ŧŀǿƴ ŦǊƻŎƪŎƻŀǘ ŀƴŘ ŎǊƛŎƪπ
Ŝǘ ǎǿŜŀǘŜǊΣ ōŜŎŀǳǎŜ ƘŜǊ ŀǧŜƴǝƻƴ ǿŀǎ ŎŀǇǘǳǊŜŘ 
ōȅ ǘƘŜ Ƴŀƴȅ ǇƛŎǘǳǊŜǎ ƻŦ ǘƘŜ ƭŜŀǘƘŜǊ-ƧŀŎƪŜǘŜŘ 
Ƴŀƴ ǿƛǘƘ ƛƴǘŜƴǎŜΣ ŎƻƳǇŜƭƭƛƴƎ ŜȅŜǎ ǎǘŀǊƛƴƎ ƻǳǘ 
ŦǊƻƳ ŀ ǎƘŀǾŜƴ ƘŜŀŘ ǿƛǘƘ ƻǳǘǎƛȊŜŘ ŜŀǊǎΦ 
wƻǎŜ ǿŀǎ ŘǊŀǿƴ ƳŀƎƴŜǝŎŀƭƭȅ ŀǿŀȅ ŦǊƻƳ ǘƘŜ 
ŎƻƳŦƻǊǘ ƻŦ ǘƘŜ ŜȄƛǘΣ ǇǳƭƭŜŘ ōŀŎƪ ǘƻǿŀǊŘǎ ǘƘŜ 
ǿƻǊƪǘƻǇΦ  ΨhƘ Ƴȅ DƻŘΣΩ ǎƘŜ ǿƘƛǎǇŜǊŜŘΦ  Ψ¢ƘŀǘΩǎ 
ƘƛƳΦ  ¢ƘŀǘΩǎ Ƴȅ 5ƻŎǘƻǊΗΩ 
/ƭƛǾŜ ŘǊŜǿ ƘŜǊ ŀǧŜƴǝƻƴ ōŀŎƪ ǘƻ ǘƘŜ ƛƴǘŜǊƴŜǘ 
ǇƘƻǘƻƎǊŀǇƘΦ  ΨL ǘǊŀŎƪŜŘ ƛǘ Řƻǿƴ ǘƻ ǘƘŜ ²ŀǎƘƛƴƎπ
ǘƻƴ tǳōƭƛŎ !ǊŎƘƛǾŜΣ Ƨǳǎǘ ƭŀǎǘ ȅŜŀǊΦΩ  IŜ ǇŀǳǎŜŘΣ 
ƅƛŎƪƛƴƎ ǘƘƻǳƎƘ ƳƻǊŜ ǇƘƻǘƻƎǊŀǇƘǎΣ ƳƻƳŜƴǘŀǊƛƭȅ 
ŘƛǎǘǊŀŎǘŜŘΦ  Ψ¢ƘŜ ƻƴƭƛƴŜ ǇƘƻǘƻΩǎ ŜƴƘŀƴŎŜŘΣ ōǳǘΣ 
ŜǊǊΣ ƛŦ ǿŜ ƭƻƻƪ ŀǘ ǘƘŜ ƻǊƛƎƛƴŀƭΧΩ  IŜ ǊƛǇǇƭŜŘ 
ǘƘǊƻǳƎƘ ŀ ǎŜǘ ƻŦ ǇƘƻǘƻǎΣ ŜŀŎƘ ǎƘƻǘ ǎƘƻǿƛƴƎ ŀ 
ǿƛŘŜƴƛƴƎ ŀƴƎƭŜ ƻŦ ŀ ǾŜǊȅ ŦŀƳƻǳǎ ǎŎŜƴŜΦ  !ǎ ǘƘŜ 
ǇƘƻǘƻƎǊŀǇƘǎ ǇǳƭƭŜŘ ƻǳǘΣ ǘƘŜ ƭŜŀǘƘŜǊ-ƧŀŎƪŜǘŜŘ 
Ƴŀƴ ŀǇǇŜŀǊŜŘ ƛƴ ǘƘŜ ƭŀǊƎŜ ŎǊƻǿŘ ƭƛƴƛƴƎ ǘƘŜ 
ǊƻŀŘ ǎŜǾŜǊŀƭ Ǌƻǿǎ ŘŜŜǇΦ  wƻǎŜΩǎ ŜȅŜǎ ǿƛŘŜƴŜŘ 
ƛƴ ŘƛǎōŜƭƛŜŦ ŀǎ ǎƘŜ ǊŜŎƻƎƴƛǎŜŘ ǘƘŜ ƻǇŜƴ ǘƻǇǇŜŘ 
ŎŀǊ ǘƘŀǘ ǿŀǎ ǘƘŜ ŦƻŎǳǎ ƻŦ ǘƘŜ tǊŜǎƛŘŜƴǝŀƭ Ƴƻπ
ǘƻǊŎŀŘŜ ƛƴ 5ŀƭƭŀǎΦ 
ΨbƻǾŜƳōŜǊ ǘƘŜ ннƴŘΣ мфсоΣ ǘƘŜ ŀǎǎŀǎǎƛƴŀǝƻƴ ƻŦ 
tǊŜǎƛŘŜƴǘ YŜƴƴŜŘȅΣΩ /ƭƛǾŜ ǎǘŀǘŜŘ ǎƻƳŜǿƘŀǘ 
ǊŜŘǳƴŘŀƴǘƭȅΦ  Ψ!ƴŘ ǘƘŜǊŜ ƘŜ ƛǎΦΩ  IŜ ǇƻƛƴǘŜŘ ŀǘ ŀ 
ȊƻƻƳŜŘ ƛƴ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ǘƘŜ ŎǊƻǿŘ ǘƘŀǘ ǇƛŎƪŜŘ 
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ƻǳǘ ŀ ƘŜŀŘ ǎƘƻǘ ǿƘƛŎƘ ƘŀŘ ōŜŜƴ ŀƴƴƻǘŀǘŜŘ ǿƛǘƘ 
ŀ ǊŜŘ ǇŜƴ ŎƛǊŎƭŜΣ ŀ ƘŜŀŘ ǘƻǇǇŜŘ ǿƛǘƘ ŀ ŎǊŜǿ Ŏǳǘ 
ŀƴŘ ǎǘǊŀŘŘƭŜŘ ōȅ ƭŀǊƎŜ ŜŀǊǎΦ 
wƻǎŜ ǎǉǳƛƴǘŜŘ ŀǘ ǘƘŜ ƛƳŀƎŜΦ  Ψaǳǎǘ ōŜ Ƙƛǎ Ŧŀπ
ǘƘŜǊΣΩ ǎƘŜ ƳǳǧŜǊŜŘ ǳƴŎƻƴǾƛƴŎƛƴƎƭȅΦ  !ƎƛǘŀǘŜŘΣ 
ƘŜǊ ƘŀƴŘ ǿƻǊǊƛŜŘ ŀǘ ƘŜǊ ƴŜŎƪΦ   
/ƭƛǾŜ ǿƘƛǇǇŜŘ ŀǊƻǳƴŘ ƭƛƪŜ ŀ ǿƘƛǊƭƛƴƎ ŘŜǊǾƛǎƘΣ 
ǎƛƊƛƴƎ ǘƘǊƻǳƎƘ ŬƭŜǎΦ  ΨDƻƛƴƎ ŦǳǊǘƘŜǊ ōŀŎƪΧΩ  Iƛǎ 
ƘŀƴŘǎ ŀƭƛƎƘǘŜŘ ƻƴ ŀƴƻǘƘŜǊ ǇƘƻǘƻƎǊŀǇƘΣ ŀ ōƭŀŎƪ 
ŀƴŘ ǿƘƛǘŜ ƛƳŀƎŜ ƻŦ ǘƘŜ ŦŀƳƛƭƛŀǊ ƳŀƴΣ ƴƻǿ 
ŘǊŜǎǎŜŘ ƛƴ ŦƻǊƳŀƭ ǿŜŀǊ ƻŦ ǘƻǇ Ƙŀǘ ŀƴŘ ǘŀƛƭǎΦ  
Ψ!ǇǊƛƭ мфмнΦ  ¢Ƙƛǎ ƛǎ ŀ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ǘƘŜ 5ŀƴƛŜƭǎ 
ŦŀƳƛƭȅ ƻŦ {ƻǳǘƘŀƳǇǘƻƴΣ ŀƴŘ ŦǊƛŜƴŘΦΩ  IŜ ǇƻƛƴǘŜŘ 
ŀǘ wƻǎŜΩǎ 5ƻŎǘƻǊΦ  {ƘŜ ǎƘƻƻƪ ƘŜǊ ƘŜŀŘ ƛƴ ŘƛǎōŜπ
ƭƛŜŦΦ  ¢ƘŜ ŦŜŀǘǳǊŜǎ ǿŜǊŜ ƛŘŜƴǝŎŀƭΣ ƴƻǘ Ƨǳǎǘ ŀ 
ǎǘǊƻƴƎ ƎŜƴŜ Ǉƻƻƭ ǘƘǊƻǳƎƘ ǘƘŜ ƎŜƴŜǊŀǝƻƴǎΣ ōǳǘ 
ŀōǎƻƭǳǘŜƭȅ ƛŘŜƴǝŎŀƭΦ  Ψ¢Ƙƛǎ ǿŀǎ ǘŀƪŜƴ ǘƘŜ Řŀȅ 
ōŜŦƻǊŜ ǘƘŜȅ ǿŜǊŜ ŘǳŜ ǘƻ ǎŀƛƭ ŦƻǊ ǘƘŜ bŜǿ ²ƻǊƭŘΦ  
hƴ ǘƘŜ ά¢ƛǘŀƴƛŎέΣΩ ƛƴŦƻǊƳŜŘ /ƭƛǾŜΦ  Ψ.ǳǘ ŦƻǊ ǎƻƳŜ 
ǳƴƪƴƻǿƴ ǊŜŀǎƻƴΣ ǘƘŜȅ ŎŀƴŎŜƭƭŜŘ ǘƘŜ ǘǊƛǇΣ ŀƴŘ 
ǎǳǊǾƛǾŜŘΦΩ  ! ŦǳǊǘƘŜǊ ǊǳǎǘƭƛƴƎΣ ǇǊƻŘǳŎŜŘ ŀ ǇŜƴŎƛƭ 
ƭƛƴŜ ŘǊŀǿƛƴƎ ƻƴ ǘƘƛƴ ǇŀǇŜǊΦ  Ψ!ƴŘ ƘŜǊŜ ǿŜ ŀǊŜ ς 
мууоΣ ŀƴƻǘƘŜǊ 5ƻŎǘƻǊΦΩ  .ǳǘ ƘŜ ŘƛŘƴΩǘ ƳŜŀƴ 
ŀƴƻǘƘŜǊ Ƴŀƴ ǿƛǘƘ ǘƘŜ ǎŀƳŜ ǝǘƭŜΦ  IŜ ǿŀǎ ǇǳǊπ
ǎǳƛƴƎ Ƙƛǎ ǘƘŜƻǊȅ ǘƘŀǘ ƛǘ ǿŀǎ ŀ ǝǘƭŜ ǇŀǎǎŜŘ Řƻǿƴ 
ǘƘǊƻǳƎƘ ǘƘŜ ƎŜƴŜǊŀǝƻƴǎΦ  Ψ[ƻƻƪΣΩ /ƭƛǾŜ ǇǊƻũŜǊŜŘ 
ǘƘŜ ŘǊŀǿƛƴƎ ƛƴ wƻǎŜΩǎ ŘƛǊŜŎǝƻƴΣ ΨǘƘŜ ǎŀƳŜ ƭƛƴŜπ
ŀƎŜΦ  IŜΩǎ ƛŘŜƴǝŎŀƭΦΩ  
5ŜǇƛŎǘŜŘ ƛƴ ǘƘŜ ŎƘŀǊŎƻŀƭ ŘǊŀǿƛƴƎ ǿŀǎ ǘƘŜ ǎŀƳŜΣ 
ǊŜŎƻƎƴƛǎŀōƭŜ ǎƛƭƘƻǳŜǧŜ ς ǘƘŜ ŜŀǊǎΣ ǘƘŜ ǎŀƳŜ 
ǘƘǊŜŜ-ǉǳŀǊǘŜǊ ƭŜƴƎǘƘ ƭŜŀǘƘŜǊ ƧŀŎƪŜǘ ǿƛǘƘ ǘƘŜ 
ǿƛŘŜ ƭŀǇŜƭǎΦ  Lǘ ǿŀǎ ƛƳǇƻǎǎƛōƭŜ ŦƻǊ ǘƘŜ ƧŀŎƪŜǘ ǘƻ 
ƘŀǾŜ ŜǾŜƴ ōŜŜƴ ƳŀƴǳŦŀŎǘǳǊŜŘ ƛƴ ǘƘƛǎ ŜǊŀΦ  /ƭƛǾŜ 
ǘƻƻƪ ōŀŎƪ ǘƘŜ ŘǊŀǿƛƴƎΦ  Ψ¢Ƙƛǎ ƻƴŜΣΩ ƘŜ ǎƘƻƻƪ ǘƘŜ 
ǇŀǇŜǊΣ ΨǿŀǎƘŜŘ ǳǇ ƻƴ ǘƘŜ Ŏƻŀǎǘ ƻŦ {ǳƳŀǘǊŀΣ ƻƴ 
ǘƘŜ ǾŜǊȅ ƴƛƎƘǘ ǘƘŀǘ YǊŀƪŀǘƻŀ ŜȄǇƭƻŘŜŘΦΩ 
[ƛƪŜ ŀ ŬǎƘ ƻƴ ŀ ƘƻƻƪΣ wƻǎŜ ǿŀǎ ƭŜƊ ƘŀƴƎƛƴƎ ƻƴ 
/ƭƛǾŜΩǎ ŜǾŜǊȅ ǿƻǊŘΣ ŎƻƳǇƭŜǘŜƭȅ ǿǊŀǇǇŜŘ ǳǇ ƛƴ 
ǘƘŜ ƳȅǘƘ ǘƘŀǘ ƘŜ ǿŀǎ ŎƻƴǎǘǊǳŎǝƴƎΦ  Ψ¢ƘŜ 5ƻŎǘƻǊ 
ƛǎ ŀ ƭŜƎŜƴŘΣ ǿƻǾŜƴ ǘƘǊƻǳƎƘƻǳǘ ƘƛǎǘƻǊȅΦ  ²ƘŜƴ 
ŘƛǎŀǎǘŜǊ ŎƻƳŜǎΣ ƘŜ ƛǎ ǘƘŜǊŜΦ  IŜ ōǊƛƴƎǎ ǘƘŜ 
ǎǘƻǊƳ ƛƴ Ƙƛǎ ǿŀƪŜΣ ŀƴŘ Ƙŀǎ ƻƴŜ Ŏƻƴǎǘŀƴǘ ŎƻƳπ
ǇŀƴƛƻƴΦΩ 
Ψ²ƘƻΩǎ ǘƘŀǘΚΩ ŜƴǉǳƛǊŜŘ wƻǎŜΣ ƭƻǎǘ ƛƴ Ƙƛǎ ǿƻǊŘǎΦ 
Ψ5ŜŀǘƘΦΩ  ¢ƘŜ ŦǊŀƴƪ ǊŜǾŜƭŀǝƻƴ ƧƻƭǘŜŘ wƻǎŜ ōŀŎƪ 
ǘƻ ǊŜŀƭƛǘȅΦ  tŜƴǎƛǾŜƭȅΣ ǎƘŜ ŎǳǊƭŜŘ ƘŜǊ ƭƛǇǎ ŀƴŘ 
ŦǊƻǿƴŜŘΦ 
 
*** 
Epilogue 
 

ówƛƎƘǘ ǘƘŜƴΣΩ ǎŀƛŘ ǘƘŜ 5ƻŎǘƻǊΦ  ΨLΩƭƭ ōŜ ƻũΦ  ¦ƴπ
ƭŜǎǎΦ  L ŘǳƴƴƻΧΩ  IŜ ǎƘǊǳƎƎŜŘ Ƙƛǎ ǎƘƻǳƭŘŜǊǎΣ 
ŦŜƛƎƴƛƴƎ ƴƻƴŎƘŀƭŀƴŎŜΦ  Ψ̧ƻǳ ŎƻǳƭŘ ŎƻƳŜ ǿƛǘƘ 
ƳŜΦ  ¢Ƙƛǎ ōƻȄ ƛǎƴΩǘ Ƨǳǎǘ ŀ [ƻƴŘƻƴ ƘƻǇǇŜǊ 
ȅΩƪƴƻǿΣ ƛǘ ƎƻŜǎ ŀƴȅǿƘŜǊŜ ƛƴ ǘƘŜ ǳƴƛǾŜǊǎŜΦ  CǊŜŜ 
ƻŦ ŎƘŀǊƎŜΦΩ 
¢ƘŜǊŜ ǿŀǎ ŀ ƭƻƴƎ ǇŀǳǎŜΣ wƻǎŜ ǎƳƛƭƛƴƎΣ ƘƻƭŘƛƴƎ 
ǘƘŜ 5ƻŎǘƻǊΩǎ ƎŀȊŜΦ 
Ψ5ƻƴΩǘΦΩ  aƛŎƪŜȅ ǇƻƛƴǘŜŘ ŀ ŬƴƎŜǊ ŘŜƳƻƴǎǘǊŀōƭȅ 
ŀǘ ǘƘŜ 5ƻŎǘƻǊ ŦǊƻƳ Ƙƛǎ ǎŜŀǘŜŘ Ǉƻǎƛǝƻƴ ƻƴ ǘƘŜ 
ǘŀǊƳŀŎΦ  ΨIŜΩǎ ŀƴ ŀƭƛŜƴΦ  IŜΩǎ ŀ ǘƘƛƴƎΗΩ aƛŎƪŜȅ 
ŎƻƴŎƭǳŘŜŘΣ ǿƛŘŜ-ŜȅŜŘ ǿƛǘƘ ŦŜŀǊΦ 
ΨIŜΩǎ ƴƻǘ ƛƴǾƛǘŜŘΣΩ ǎŀƛŘ ǘƘŜ 5ƻŎǘƻǊ ǇƻƛƴǘŜŘƭȅΦ  
Ψ²Ƙŀǘ Řƻ ȅƻǳ ǘƘƛƴƪΚΩ 
wƻǎŜ ƻǇŜƴŜŘ ƘŜǊ ƳƻǳǘƘΣ ǎƻǊŜƭȅ ǘŜƳǇǘŜŘΦ  .ǳǘ 
ƴƻǘƘƛƴƎ ŎŀƳŜ ƻǳǘΦ 
Ψ̧ƻǳ ŎƻǳƭŘ ǎǘŀȅ ƘŜǊŜΣΩ ŎƻƴǝƴǳŜŘ ǘƘŜ 5ƻŎǘƻǊΦ  
ΨCƛƭƭ ȅƻǳǊ ƭƛŦŜ ǿƛǘƘ ǿƻǊƪ ŀƴŘ ŦƻƻŘ ŀƴŘ ǎƭŜŜǇΣ ƻǊ 
ȅƻǳ ŎƻǳƭŘ Ǝƻ ŀƴȅǿƘŜǊŜΦΩ 
ΨLǎ ƛǘ ŀƭǿŀȅǎ ǘƘƛǎ ŘŀƴƎŜǊƻǳǎΚΩ ŀǎƪŜŘ wƻǎŜ ƪŜŜƴƭȅΦ 
Ψ̧ŜŀƘΦΩ  ¢ƘŜ 5ƻŎǘƻǊ ƴƻŘŘŜŘ ŜƴǘƘǳǎƛŀǎǝŎŀƭƭȅΦ 
/ƻƴŎŜǊƴŜŘ ōȅ ǘƘŜ ŘƛǊŜŎǝƻƴ ƻŦ ǘƘŜ ŎƻƴǾŜǊǎŀǝƻƴΣ 
aƛŎƪŜȅ ƎǊŀōōŜŘ wƻǎŜ ŀǊƻǳƴŘ ǘƘŜ ǿŀƛǎǘΦ  wƻǎŜ 
ǊŜǎǘŜŘ ŀƴ ŀǿƪǿŀǊŘ ƘŀƴŘ ƻƴ aƛŎƪŜȅΩǎ ōŀŎƪΦ  
Ψ̧ŜŀƘ L ŎŀƴΩǘΣΩ ǎƘŜ ŎƻƴŎƭǳŘŜŘ ƘŀƭŦ-ƘŜŀǊǘŜŘƭȅΦ  
ΨLΩǾŜ Ǝƻǘ ǘƻ Ǝƻ ŀƴŘ ŬƴŘ Ƴȅ aǳƳΦ  !ƴŘ 
ǎƻƳŜƻƴŜΩǎ Ǝƻǘ ǘƻ ƭƻƻƪ ŀƊŜǊ ǘƘƛǎ ǎǘǳǇƛŘ ƭǳƳǇΦΩ  
{ƘŜ ǎƭŀǇǇŜŘ aƛŎƪŜȅ ƻƴ ǘƘŜ ōŀŎƪ ǿƛǘƘ ŦŜŜƭƛƴƎΦ 
¢ƘŜ 5ƻŎǘƻǊ ƴƻǝŎŜŘ ƘŜǊ ǊŜǎŜƴǘƳŜƴǘΣ ōǳǘ ŘƛŘ ƴƻǘ 
ǿƛǎƘ ǘƻ ƳŀƪŜ ƘŜǊ ŘŜŎƛǎƛƻƴ ŀƴȅ ƳƻǊŜ ŘƛŶŎǳƭǘΦ  
IŜ ǾƛŜǿŜŘ ƘŜǊ ǿƛǘƘ ǿŀǘŜǊƛƴƎ ŜȅŜǎΦ  IŜ ŎƻǾŜǊŜŘ 
ǎǿƛƊƭȅΦ  ΨhƪŀȅΣΩ ƘŜ ǎŀƛŘΦ  wƻǎŜ ŎƻƴǝƴǳŜŘ ƘŜǊ 
ƎƻƭŘŬǎƘ ƛƳǇǊŜǎǎƛƻƴΣ ƘŜǎƛǘŀƴǘΦ  ¢ƘŜ 5ƻŎǘƻǊ 
ǇŀǳǎŜŘ ƘƻǇŜŦǳƭƭȅΣ ōǳǘ ƴƻǘƘƛƴƎ ǿŀǎ ŦƻǊǘƘŎƻƳƛƴƎΦ  
Ψ{ŜŜ ȅƻǳ ŀǊƻǳƴŘΣΩ ƘŜ ŎƻƴŎƭǳŘŜŘ ǿƛǘƘ ŀ ƘŜŀǾȅ 
ƘŜŀǊǘΦ  IŜ ǇǳǊǎŜŘ Ƙƛǎ ƭƛǇǎ ŀƴŘ ǎǘŜǇǇŜŘ ōŀŎƪ ƛƴǘƻ 
ǘƘŜ ŎƻƴǘǊƻƭ ǊƻƻƳΦ  IŜ ƘŜƭŘ wƻǎŜΩǎ ƎŀȊŜ ŦƻǊ ŀ 
ōǊƛŜŦ ƳƻƳŜƴǘΣ ǘƘŜƴ ŎƭƻǎŜŘ ǘƘŜ tƻƭƛŎŜ .ƻȄ ŘƻƻǊΦ 
wƻǎŜ ƭƻƻƪŜŘ ƭƻƴƎƛƴƎƭȅ ŀǘ ǘƘŜ ¢!w5L{ ŀǎ ƛǘ ŦŀŘŜŘ 
ŦǊƻƳ ǾƛŜǿ ǿƛǘƘ ƛǘǎ ǳǎǳŀƭ ǿƘŜŜȊƛƴƎΣ ƎǊƻŀƴƛƴƎ 
ǎƻǳƴŘΦ  ¢ƘŜ ƎǊŜŀǘ ŜƴƎƛƴŜǎ ǿƘƛǇǇŜŘ ǳǇ ŀ ǿƛƴŘ 
ǘƘŀǘ ǊƛǇǇƭŜŘ wƻǎŜΩǎ ƭƻƴƎΣ ōƭƻƴŘŜ ƘŀƛǊΦ  aƛŎƪŜȅ 
ŎƭǳƴƎ ƻƴ ǘƻ ƘŜǊ ŦƻǊ ŘŜŀǊ ƭƛŦŜΦ 
wƻǎŜ ǎǉǳƛƴǘŜŘ ŀƎŀƛƴǎǘ ǘƘŜ ŘǳǎǘΦ  !ƴŘ ǿƘŜƴ ǎƘŜ 
ƻǇŜƴŜŘ ƘŜǊ ŜȅŜǎΣ ǘƘŜ ¢!w5L{ ǿŀǎ ƎƻƴŜΦ 
 
¢ƘŜ Ƴŀƴ ǎǘǊƻŘŜ ǇǳǊǇƻǎŜŦǳƭƭȅ ŀŎǊƻǎǎ ǘƘŜ ōŀǊǊŜƴ 
ǿŀǎǘŜƭŀƴŘΣ ǘƘŜ ōŀǧƭŜŬŜƭŘ ƴƻǿ ŜŜǊƛƭȅ ǉǳƛŜǘ 
ŀǇŀǊǘ ŦǊƻƳ ǘƘŜ ǿƘƛǎǘƭƛƴƎ ōǊŜŜȊŜΦ  IŜ ƘǳƴŎƘŜŘ 
Ƙƛǎ ǎƘƻǳƭŘŜǊǎ ŀƎŀƛƴǎǘ ǘƘŜ ōƛǝƴƎ ǿƛƴŘΣ ƘƻƭŘƛƴƎ 
ǘƘŜ ŎƻƭƭŀǊ ƻŦ Ƙƛǎ ƭŜŀǘƘŜǊ ƧŀŎƪŜǘ ŎƭƻǎŜŘ ŀǘ ǘƘŜ 
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ƴŜŎƪƭƛƴŜΦ 
Iƛǎ ŜȅŜ ǎƳŀǊǘŜŘΣ ǘƘŜ ǿƛƴŘ ŎŀǳǎƛƴƎ ŀ ǘŜŀǊ ǘƻ ōŜ 
ǊŜƭŜŀǎŜŘ ǳƴōƛŘŘŜƴΣ ǘǊƛŎƪƭƛƴƎ Řƻǿƴ Ƙƛǎ ǎƘŀǊǇ 
ŎƘŜŜƪōƻƴŜΦ  !ǘ ƭŜŀǎǘΧ ƘŜ ŎƻǳƭŘ ōƭŀƳŜ ǘƘŜ ǿƛƴŘΦ  
.ǳǘ ǿƛǘƘ ƴƻ ƛƴŘŜǇŜƴŘŜƴǘ ƻōǎŜǊǾŜǊΣ ƘŜ ǿŀǎ ƻƴƭȅ 
ŦƻƻƭƛƴƎ ƘƛƳǎŜƭŦΦ  5ƻǳōǘ ǊŜŀǊŜŘ ƛǘǎ ǳƎƭȅ ƘŜŀŘΣ ǎƻ 
ƘŜ ǊŜŘƻǳōƭŜŘ Ƙƛǎ ŜũƻǊǘǎΣ ǘǊǳŘƎƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ 
ǘƘƛŎƪ ƳǳŘΣ ŎƻƴŎŜƴǘǊŀǝƴƎ ƻƴ ǘƘŜ ōƭǳŜ ǊŜŎǘŀƴƎǳπ
ƭŀǊ ƻōƧŜŎǘ ƻƴ ǘƘŜ ƘƻǊƛȊƻƴΦ 
IŜ ƳŀƛƴǘŀƛƴŜŘ Ƙƛǎ ŦƻŎǳǎ ŦƻǊ ǘƘŜ ǊŜǎǘ ƻŦ Ƙƛǎ ǎƘƻǊǘ 
ƧƻǳǊƴŜȅΣ ǘǊȅƛƴƎ ǘƻ ōƭƻŎƪ ƻǳǘ ǘƘŜ ŘŀǊƪ ǘƘƻǳƎƘǘǎ 
ǘƘŀǘ ǿŜǊŜ ǘƘǊŜŀǘŜƴƛƴƎ ǘƻ ƻǾŜǊǿƘŜƭƳ ƘƛƳΦ  Cƛπ
ƴŀƭƭȅΣ ƘŜ ŀǊǊƛǾŜŘ ŀǘ Ƙƛǎ ŘŜǎǝƴŀǝƻƴΦ  IŜ ŘƛŘƴΩǘ 
ƭƻƻƪ ōŀŎƪΦ 
¢ƘŜ 5ƻŎǘƻǊ ǊŜƳƻǾŜŘ ǘƘŜ ¸ŀƭŜ YŜȅΣ ƛƴǎŜǊǘŜŘ ƛǘ 
ǎǿƛƊƭȅ ƛƴǘƻ ǘƘŜ ƭƻŎƪ ƻŦ ǘƘŜ tƻƭƛŎŜ .ƻȄ ŀƴŘ ƅǳƴƎ 
ƻǇŜƴ ǘƘŜ ¢!w5L{Ωǎ ŘƻƻǊǎΦ  IŜ ƳŀǊŎƘŜŘ ǳǇ ǘƘŜ 
ǊŀƳǇ ǘƻ ǘƘŜ ŎŜƴǘǊŀƭ ƘŜȄŀƎƻƴŀƭ ŎƻƴǎƻƭŜΣ ƭƻŎƪŜŘ 
ǘƘŜ ŘƻƻǊǎ ŀƴŘ ŦǊŀƴǝŎŀƭƭȅ ǿƻǊƪŜŘ ƭŜǾŜǊǎ ŀƴŘ 
buttons throwing the machine into the 
ǝƳŜκǎǇŀŎŜ ǾƻǊǘŜȄΦ  ¢ƘŜǊŜ ǿŀǎ ƴƻ ǇŀǊǝŎǳƭŀǊ 
ƧƻǳǊƴŜȅ ƛƴ ƳƛƴŘΣ ƘŜ Ƨǳǎǘ ƘŀŘ ǘƻ ƎŜǘ ŀǿŀȅ ŀǎ 
ǉǳƛŎƪƭȅ ŀǎ ǇƻǎǎƛōƭŜΦ 
 
! ǿƘŜŜȊƛƴƎΣ ƎǊƻŀƴƛƴƎ ǎƻǳƴŘ ŜǊǳǇǘŜŘ ŀŎǊƻǎǎ ǘƘŜ 
ŜƳǇǘȅ ōŀǧƭŜŬŜƭŘΣ ǘƘŜ ƴƻƛǎŜ ƻŦ ǘƘŜ ƎǊŜŀǘ ǝƳŜ 
ŜƴƎƛƴŜǎ ŘǊƻǿƴƛƴƎ ƻǳǘ ǘƘŜ ǿƘƛǎǘƭƛƴƎ ŀƛǊ ŎǳǊǊŜƴǘǎ 
ŀǎ ǘƘŜ tƻƭƛŎŜ .ƻȄ ŦŀŘŜŘ ŦǊƻƳ ŜȄƛǎǘŜƴŎŜΣ ŘŜπ
ǇŀǊǝƴƎ ǿƛǘƘ ǳƴŘƛƎƴƛŬŜŘ ƘŀǎǘŜΦ  ! ŘŜŜǇΣ ǎǉǳŀǊŜ 
ƛƳǇǊŜǎǎƛƻƴ ǿŀǎ ƭŜƊ ƛƴ ǘƘŜ ǎǝŎƪȅ ƳǳŘΣ ŀƴ ƛƴŘŜƭƛπ
ōƭŜ ƳŀǊƪ ōŜǘǊŀȅƛƴƎ ǘƘŜ 5ƻŎǘƻǊΩǎ ǊŜŎŜƴǘ ǾƛǎƛǘΦ  
¢ƘŜ ¢!w5L{ Ƴŀȅ ƘŀǾŜ ŘŜǇŀǊǘŜŘ ōǳǘ ǘƘŜ 
ƳŜƳƻǊȅ ƭƛƴƎŜǊŜŘ ƭƻƴƎŜǊΦ 
ϝϝϝ 
 
¢ƘŜ 5ƻŎǘƻǊ ǎǘŀǊŜŘ ǳǇ ŀǘ ǘƘŜ ŎŀǾŜǊƴƻǳǎ ŎŜƛƭƛƴƎ ƻŦ 
ǘƘŜ ŎƻƴǎƻƭŜ ǊƻƻƳΣ Ǉŀǎǘ ǘƘŜ ŎƻǊŀƭ ōǳǧǊŜǎǎŜǎ 
ǎǳǇǇƻǊǝƴƎ ǘƘŜ Ǿŀǎǘ ŎŜƴǘǊŀƭ ŎƻƭǳƳƴΣ ŀƭƭƻǿƛƴƎ Ƙƛǎ 
ŜȅŜǎ ǘƻ ŘŜŦƻŎǳǎ ŀǎ ƘŜ ǘǊƛŜŘ ǘƻ ŬƴŘ Ƙƛǎ ƛƴƴŜǊ ǎǝƭƭ 
ǇƻƛƴǘΦ  ¢ƘŜ ǎƻƊ ƎǊŜŜƴ ƭƛƎƘǝƴƎ ŜƳŀƴŀǝƴƎ ŦǊƻƳ 
ǘƘŜ ǎǳǊǊƻǳƴŘƛƴƎ ǿŀƭƭ ǊƻǳƴŘŜƭǎ ŦŀƛƭŜŘ ǘƻ ǇǊƻǾƛŘŜ 
ǘƘŜƛǊ ǳǎǳŀƭ ŎŀƭƳƛƴƎ ƛƴƅǳŜƴŎŜΦ 
5ƻǳōǘ ŎƻƴǝƴǳŜŘ ǘƻ Ǝƴŀǿ ŀǘ Ƙƛǎ ŎƻƴǎŎƛŜƴŎŜΣ ŀ 
ǿŀǾŜ ƻŦ ŀƴƎǎǘ ǘƘǊŜŀǘŜƴƛƴƎ ǘƻ ŎǊƛǇǇƭŜ ƘƛƳ ǿƛǘƘ 
ƛƴŘŜŎƛǎƛƻƴΦ  CƛƴŀƭƭȅΣ ƘŜ ǿŀǎ ǳƴŀōƭŜ ǘƻ ƘƻƭŘ ǘƘŜ 
ǊŜŎŜƴǘ ƳŜƳƻǊƛŜǎ ŀǘ ōŀȅ ŀƴȅ ƭƻƴƎŜǊ ŀƴŘ Ƙƛǎ 
ƳƛƴŘ ǿŀǎ ŀǎǎŀƛƭŜŘ ǿƛǘƘ ǳƴǿŀƴǘŜŘ ƛƳŀƎŜǎΦ 
IŜ ŀƴŘ Ƙƛǎ ŀƭƭƛŜǎ ƘŀŘ ƎƛǾŜƴ ǿŀǊƴƛƴƎǎΣ Ǉƻǎǎƛōƭȅ 
ǘƻƻ Ƴŀƴȅ ǿŀǊƴƛƴƎǎΣ ŜƴŘŀƴƎŜǊƛƴƎ ǘƘŜƳǎŜƭǾŜǎΦ  
.ǳǘ ǘƘŜǊŜ ǿŀǎ ƴƻ ǊŜŀǎƻƴƛƴƎ ǿƛǘƘ ǘƘŜ ƻǇǇƻƴŜƴǘΦ  

wŜƭǳŎǘŀƴǘƭȅΣ ƘŜ ƘŀŘ ŘŜǇƭƻȅŜŘ ǘƘŜ ǿŜŀǇƻƴ ƻŦ Ƙƛǎ 
ƻǿƴ ŘŜǎƛƎƴΣ ŀƴŘ ǿŀǘŎƘŜŘ Ƙƛǎ ŜƴŜƳƛŜǎΩ 5b! 
ǳƴǊŀǾŜƭ ōŜŦƻǊŜ Ƙƛǎ ŜȅŜǎΦ 
¢ƘŜǊŜ ǎƘƻǳƭŘ ƘŀǾŜ ōŜŜƴ ŀƴƻǘƘŜǊ ǿŀȅΦ 
Lƴ ǘƘŜ ǇŀǎǘΣ Ƙƛǎ ƻǿƴ ǇŜƻǇƭŜ Ƴŀȅ ƘŀǾŜ ƛƴǘŜǊπ
ǾŜƴŜŘΦ  CƻǊ ŀ ǊŀŎŜ ǿƘƻ ǇǊƛŘŜŘ ǘƘŜƳǎŜƭǾŜǎ ƻƴ ŀ 
ǇƻƭƛŎȅ ƻŦ ƴƻƴ-ƛƴǘŜǊŦŜǊŜƴŎŜΣ ǘƘŜǊŜ ǿŀǎ ŀ ǊŜƳŀǊƪπ
ŀōƭȅ ƘƛƎƘ ƭŜǾŜƭ ƻŦ ƛƴǾƻƭǾŜƳŜƴǘΣ ǇŀǊǝŎǳƭŀǊƭȅ 
ǿƘŜƴ ǘƘŜƛǊ ǇǊŜŎƛƻǳǎ ǝƳŜƭƛƴŜǎ ǿŜǊŜ ǘƘǊŜŀǘŜƴŜŘΦ  
IƻǿŜǾŜǊΣ ǘƘŜǊŜ ƘŀŘ ōŜŜƴ ƴƻōƻŘȅ ŀǊƻǳƴŘ ǘƻ 
ǎǘƻǇ ƘƛƳ ǘƘƛǎ ǝƳŜΦ  !ƴŘ ǿƛǘƘ ƎǊŜŀǘ ŦǊŜŜŘƻƳΣ 
ŎŀƳŜ ƳŀǎǎƛǾŜ ǊŜǎǇƻƴǎƛōƛƭƛǘȅΦ 
Lǘ ǿŀǎ ƴƻǘ ǘƘŜ ŬǊǎǘ ǝƳŜ ǘƘŀǘ ƘŜ ƘŀŘ ǊŜƅŜŎǘŜŘ 
ǘƘŀǘ ǘƘŜǊŜ ǎƘƻǳƭŘ ƘŀǾŜ ōŜŜƴ ŀƴƻǘƘŜǊ ǿŀȅΦ  
IƻǿŜǾŜǊΣ ƛǘ ǿŀǎ ŜȄǘǊŜƳŜƭȅ ǊŀǊŜ ŦƻǊ ǘƘŜ 5ƻŎǘƻǊ 
ŜǾŜǊ ǘƻ ǎǳũŜǊ ŦǊƻƳ ŜǾŜƴ ŀ ƳƻŘƛŎǳƳ ƻŦ ǎŜƭŦ-
ŘƻǳōǘΦ 
IŜ ǊŜŀƭƛǎŜŘ ƘŜ ƴŜŜŘŜŘ ŀ ǎŜŎƻƴŘ ƻǇƛƴƛƻƴΦ 
! ǿƛǎŜΣ ƻƭŘ ŦǊƛŜƴŘ ƘŀŘ ƻƴŎŜ ǎŀƛŘ ǘƻ ƘƛƳ ǘƘŀǘ ŀƭƭ 
ƘŜ ƴŜŜŘŜŘ ǿŀǎ ǎƻƳŜƻƴŜ ǘƻ Ǉŀǎǎ ƘƛƳ ŀ ǘŜǎǘ 
ǘǳōŜ ŀƴŘ ǘŜƭƭ ƘƛƳ Ƙƻǿ ōǊƛƭƭƛŀƴǘ ƘŜ ǿŀǎΦ  ¢ƘŜ 
5ƻŎǘƻǊ ǎƳƛƭŜŘ ŀǎ ƘŜ ǊŜŎƻƭƭŜŎǘŜŘ ǘƘŜ .ǊƛƎŀŘƛŜǊΩǎ 
ǎŀƎŜ ŀŘǾƛŎŜΤ ǘƘŜ ǎǘŀǘŜƳŜƴǘ ƘŀŘ ǎŜŜƳŜŘ ƘŀǊǎƘ 
ŀǘ ǘƘŜ ǝƳŜΣ ōǳǘ ǘƘŜ 5ƻŎǘƻǊ ƴƻǿ ǊŜŀƭƛǎŜŘ ǘƘŀǘ 
ǘƘŜǊŜ ǿŀǎ ƳƻǊŜ ǘƘŀƴ ŀ ƪŜǊƴŜƭ ƻŦ ǘǊǳǘƘΦ 
IŜ ƴŜŜŘŜŘ ŀ ŎƻƳǇŀƴƛƻƴΣ ŀƴ ŀǎǎƛǎǘŀƴǘΣ ǎƻƳŜƻƴŜ 
ǘƻ ōƻǳƴŎŜ ƛŘŜŀǎ ƻũΣ ǎƻƳŜƻƴŜ ǘƻ ǿƘƻƳ ǘƻ ǎƘƻǿ 
ƻũΦ  IŜ Ƴŀȅ ŜǾŜƴ ƭƛǎǘŜƴ ǘƻ ǘƘŜƛǊ ǘƘƻǳƎƘǘǎΦ  IŜ 
ƴŜŜŘŜŘ ŀ ŎƻƴǘǊƻƭΣ ǎƻƳŜƻƴŜ ǘƻ ǊŜŀǎǎǳǊŜ ƘƛƳΣ ǘƻ 
ǊŜŀŶǊƳ Ƙƛǎ ŀŎǝƻƴǎ ƻǊΣ ŀǘ ǘƘŜ ǾŜǊȅ ƭŜŀǎǘΣ ƴƻǘ ōŜ 
ǊŜǾƛƭŜŘ ōȅ ǘƘŜƳΦ 
IŜ ƘŀŘ ōŜŜƴ ǘŀƳŜŘ ōŜŦƻǊŜ ōȅ ŀƴ 9ŀǊǘƘ ǿƻƳŀƴΦ  
! ƭƻƴƎ ǝƳŜ ŀƎƻΣ ǿƘŜƴ Ƙƛǎ ŜȄǇƭƻǊŀǝƻƴǎ ƘŀŘ 
ōŜƎǳƴ ƛƴ ŜŀǊƴŜǎǘΣ ƘŜ ƘŀŘ ōŜŜƴ ŀŎŎƻƳǇŀƴƛŜŘ ōȅ 
ŀ ŎƻǳǇƭŜ ƻŦ ǊŜƭǳŎǘŀƴǘ ǘǊŀǾŜƭƭŜǊǎΣ ƻƴŜ ƻŦ ǿƘƻƳ 
ƘŀŘ ōŜŜƴ ŀ ƘƛǎǘƻǊȅ ǘŜŀŎƘŜǊ ŦǊƻƳ 9ŀǊǘƘ ς мфслǎ 
[ƻƴŘƻƴΣ 9ƴƎƭŀƴŘΣ ǘƻ ōŜ ǇǊŜŎƛǎŜΦ  IŜ ǎƳƛƭŜŘ ŀǎ 
ƘŜ ǊŜƳŜƳōŜǊŜŘ aƛǎǎ ²ǊƛƎƘǘ ǿƛǘƘ ƘŜǊ ƛƳƳŀŎǳπ
ƭŀǘŜƭȅ ŎƻƛũǳǊŜŘ ƘŀƛǊ ŀƴŘ ǎŜƭŜŎǝƻƴ ƻŦ ǎŜƴǎƛōƭŜ 
ǎǿŜŀǘŜǊǎΤ .ŀǊōŀǊŀ ƘŀŘ ǘŀǳƎƘǘ ƘƛƳ ŎƻƳǇŀǎǎƛƻƴΣ 
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ǾŀƭǳŜǎ ŀƴŘ ŀ ōŀǎƛŎ ƘǳƳŀƴƛǘȅΦ 
¢ƘŜ 5ƻŎǘƻǊ ƘŀŘ ǎƻ ƳǳŎƘ ǘƘŀǘ ƘŜ ƭƻƴƎŜŘ ǘƻ ŦƻǊπ
ƎŜǘΣ ŀ ŘŀǊƪ Ǉŀǎǘ ǘƘŀǘ ƘŜ ǿƛǎƘŜŘ ǘƻ ǿŜƭƭ ŀƴŘ ǘǊǳƭȅ 
ōǳǊȅΦ  ! ŘƛǎǘǊŀŎǝƻƴΣ ŀ ǊŜƳƛƴŘŜǊ ƻŦ ǘƘŜ ōŜǎǘ ƛƴ 
ƘǳƳŀƴƛǘȅ ǿƻǳƭŘ ǎŜǊǾŜ ƘƛƳ ǿŜƭƭΦ 
¢ƘŜ 5ƻŎǘƻǊ ǊŜƳŜƳōŜǊŜŘ ǘƘŜ 9ŀǊǘƘ ƎƛǊƭ ǿƘƻ ƘŀŘ 
ƳŀŘŜ ǎǳŎƘ ŀƴ ƛƳǇǊŜǎǎƛƻƴ ƻƴ ƘƛƳ ƛƴ ǎǳŎƘ ŀ ǎƘƻǊǘ 
ǎǇŀŎŜ ƻŦ ǝƳŜ ŘǳǊƛƴƎ ǘƘŜ !ǳǘƻƴ ƛƴŎƛŘŜƴǘΦ  IŜ 
ƘŀŘ ŀ ǎƻƊ ǎǇƻǘ ŦƻǊ ƘǳƳŀƴǎ ƘŀǾƛƴƎ ǎǇŜƴǘ ǘǿƻ 
ŜȄǘŜƴŘŜŘ ǇŜǊƛƻŘǎ ƻƴ ǘƘŜƛǊ ǇƭŀƴŜǘ ƛƴ ŜȄƛƭŜΣ ƻƴŜ 
ǾƻƭǳƴǘŀǊȅΣ ƻƴŜ ƭŜǎǎ ǎƻΦ  {ƻƻƴŜǊ ƻǊ ƭŀǘŜǊΣ Ƴƻǎǘ ƻŦ 
Ƙƛǎ ǇŜǊŜƎǊƛƴŀǝƻƴǎ ŜƴŘŜŘ ǿƛǘƘ ǘƘŜ ¢!w5L{ ǊŜπ
ǘǳǊƴƛƴƎ ƘƛƳ ǘƻ 9ŀǊǘƘΦ  ¢ƘŜ ƘǳƳŀƴǎ ǘƘŀǘ ƘŜ ƘŀŘ 
ōŜŦǊƛŜƴŘŜŘ ƘŀŘ ŀƭǿŀȅǎ ǎƘƻǿƴ ƘƛƳ ƭƻȅŀƭǘȅΣ ŀƴŘ 
ƘŜ ŦŜƭǘ ǘƘŀǘ ƘŜ ƘŀŘ ŀƴ ŜƴƧƻȅŀōƭŜ Řǳǘȅ ǘƻ ōŜ ǘƘŜ 
ǇƭŀƴŜǘΩǎ ǇǊƻǘŜŎǘƻǊΦ 
wƻǎŜ ǎǳƳƳŜŘ ǳǇ ŜǾŜǊȅǘƘƛƴƎ ǘƘŀǘ ǘƘŜ 5ƻŎǘƻǊ 
ŀŘƳƛǊŜŘ ƛƴ ǘƘŜ ƘǳƳŀƴ ǊŀŎŜΦ  ¢ƘŜ ōƭƻƴŘŜ ǘŜŜƴπ
ŀƎŜǊ ƘŀŘ ōŜŜƴ ŦŜƛǎǘȅ ŀƴŘ ōǊŀǾŜΣ ǎǘŀƴŘƛƴƎ ǳǇ ŦƻǊ 
ǘƘŀǘ ǿƘƛŎƘ ƛǎ ǊƛƎƘǘΦ  {ƘŜ ǿŀǎ ŎǳǊƛƻǳǎΣ ǉǳŜǎǝƻƴπ
ƛƴƎ ŀƴŘ ŎƻǳǊŀƎŜƻǳǎΦ  LƴǎǇƛǊŀǝƻƴŀƭΦ  [ƻȅŀƭ ǘƻ ƘŜǊ 
ǳƴƛƴǎǇƛǊƛƴƎ ōƻȅŦǊƛŜƴŘΦ  LƴǘŜƭƭƛƎŜƴǘΣ ƛŦ ǳƴŜŘǳŎŀǘπ
ŜŘΦ  Ψ̧ŜǎΣΩ ǘƘƻǳƎƘǘ ǘƘŜ 5ƻŎǘƻǊ ς ƘŜ ŎƻǳƭŘ ǎŜŜ 
ƘƛƳǎŜƭŦ ǿƻǊƪƛƴƎ ǿŜƭƭ ǿƛǘƘ ƘŜǊΦ 
¢ƘŜ 5ƻŎǘƻǊΩǎ ƳƻƻŘ ǘǳǊƴŜŘ ƻƴ ŀ ǎƛȄǇŜƴŎŜΦ  IŜ 
ǿŀǎ ŘŜǘŜǊƳƛƴŜŘ ǘƻ ƪŜŜǇ ōǳǎȅΣ ǘƻ ƻŎŎǳǇȅ Ƙƛǎ 
ƳƛƴŘ ǘƻ ŘǊƻǿƴ ƻǳǘ ŀƴȅ ŘŀǊƪ ǘƘƻǳƎƘǘǎΦ  ²ƛǘƘ ŀ 
ƅǳǊǊȅ ƻŦ ŀŎǝǾƛǘȅΣ ƘŜ ǿŀǎ ŀ ǿƘƛǊƭǿƛƴŘ ƻŦ ǇƻǎƛǝǾŜ 
ŀŎǝƻƴǎΣ ǊǳǎƘƛƴƎ ŀǊƻǳƴŘ ǘƘŜ ƘŜȄŀƎƻƴŀƭ ŎƻƴǎƻƭŜΣ 
ǇǳƴŎƘƛƴƎ ōǳǧƻƴǎ ŀƴŘ ǇǳƭƭƛƴƎ ƭŜǾŜǊǎΦ  IŜ ǘǳǊƴŜŘ 
ŀ ŎƻƎǿƘŜŜƭ ŀƴǝŎƭƻŎƪǿƛǎŜΣ ǎǇƛƴƴƛƴƎ ǘƘŜ ŎƻƻǊŘƛπ
ƴŀǘŜ ǇǊƻƎǊŀƳƳŜǊ ōŀŎƪ ǘƘǊƻǳƎƘ ǇǊŜ-ƭƻƎƎŜŘ 
ƧƻǳǊƴŜȅǎΦ  IŜ ǿŀǎ ŎŜǊǘŀƛƴ ƻŦ ǎŀŦŜ ŀǊǊƛǾŀƭ ŀǘ ǘƘŜ 
ŜȄŀŎǘ ƭƻŎŀǝƻƴ ŀǘ ǘƘŜ ŜȄŀŎǘ Ǉƻƛƴǘ ƛƴ ǝƳŜ ŦƻǊ 
ƳŀȄƛƳǳƳ ƛƳǇŀŎǘΦ  .ŜŎŀǳǎŜ ƛǘ ǿŀǎ ŀ ƧƻǳǊƴŜȅ 
ǘƘŀǘ ƘŜ ƘŀŘ ƳŀŘŜ ōŜŦƻǊŜΦ 
IŜ ǿŀǎ ƎƻƛƴƎ ōŀŎƪ ŦƻǊ wƻǎŜΦ 
¢ƻ ŀƴ ƛƴŘŜǇŜƴŘŜƴǘ ƻƴƭƻƻƪŜǊΣ Ƙƛǎ ǎƛƴƎƭŜ-ƳƛƴŘŜŘ 
ǇǳǊǎǳƛǘ ƻŦ Ƙƛǎ Ǝƻŀƭ Ƴŀȅ ƘŀǾŜ ŀǇǇŜŀǊŜŘ ǎƛƴƛǎǘŜǊΦ  
¢ƘŜ ŀƭƛŜƴ 5ƻŎǘƻǊ ǿƻǳƭŘ ƴƻǘ ƘŀǾŜ ǳƴŘŜǊǎǘƻƻŘ 
ǘƘŀǘ ǾƛŜǿǇƻƛƴǘΣ ǳǧŜǊƭȅ ŎŜǊǘŀƛƴ ƻŦ ǘƘŜ ōŜƴŜŬǘǎ ǘƻ 
ōƻǘƘ ǇŀǊǝŜǎΦ 
¢ƘŜ ǾŜǊǝŎŀƭ ƭƛƎƘǘǎ ǿƛǘƘƛƴ ǘƘŜ ŎŜƴǘǊŀƭ ŎƻƭǳƳƴ 
ǎŜŜƳŜŘ ǘƻ Ǝƭƻǿ ōǊƛƎƘǘŜǊΣ ŀǎ ǘƘŜȅ ǎŜǇŀǊŀǘŜŘ 
ōŜŦƻǊŜ ƳŜǎƘƛƴƎ ǘƻƎŜǘƘŜǊ ŀƎŀƛƴ ƛƴ ŀ ǊŜǇŜŀǘŜŘ 
ǊƘȅǘƘƳƛŎ ǇŀǧŜǊƴΣ ǎŜƴǎƛƴƎ ǘƘŜ 5ƻŎǘƻǊΩǎ ƴŜǿ 
ŦƻǳƴŘ ƻǇǝƳƛǎƳΦ 
! ǉǳƛŜǘ ƘǳǎƘ ǎŜŜƳŜŘ ǘƻ ŘŜǎŎŜƴŘ ǳǇƻƴ ǘƘŜ Ŏƻƴπ
ǘǊƻƭ ǊƻƻƳ ŀǎ ǘƘŜ 5ƻŎǘƻǊ ǇŀǳǎŜŘ ƳƻƳŜƴǘŀǊƛƭȅΣ 
ōǊƛŜƅȅ ŎƻƴŎŜǊƴŜŘ ŀǎ ǘƻ ǿƘƛŎƘ ǎƘƛǊǘ ƘŜ ƘŀŘ ōŜŜƴ 
ǿŜŀǊƛƴƎ ǿƘŜƴ ƘŜ ƭŀǎǘ ǎŀǿ wƻǎŜΦ  5ƛǎƳƛǎǎƛƴƎ 

ǎǳŎƘ ŘŜǘŀƛƭ ŀǎ ŀ ǘǊƛƅƛƴƎ ŎƻƴŎŜǊƴ ǘƘŀǘ ƻƴƭȅ ŀ ŦŜǿ 
ƘǳƳŀƴǎ ǿƻǳƭŘ ƴƻǝŎŜΣ ƘŜ ƎǊŀōōŜŘ ǘƘŜ ǎŎŀƴƴŜǊ 
ǘǊŀŎƛƴƎ Ƙƛǎ ǇŀǘƘΣ ŜŀƎŜǊ ŦƻǊ ǘƘŜ ƧƻǳǊƴŜȅ ǘƻ ŜƴŘΣ 
ǘƻǘŀƭƭȅ ŎƻƴŬŘŜƴǘ ǘƘŀǘ ƘŜ ǿŀǎ ǘŀƪƛƴƎ ǘƘŜ ǊƛƎƘǘ 
ŎƻǳǊǎŜ ƻŦ ŀŎǝƻƴΦ 
¢ƘŜ ŀƳōƛŜƴǘ ƘǳƳ ƻŦ ǘƘŜ ŎƻƴǘǊƻƭ ǊƻƻƳ ǊŜǎǳƳŜŘ 
ƛǘǎ ǇƻǎƛǝǾŜ ǘƻƴŜΦ 
 
wƻǎŜ ŎǊŀŘƭŜŘ aƛŎƪŜȅΩǎ ƘŜŀŘ ƛƴ ƘŜǊ ƭŀǇΦ  Iƛǎ 
ƳƛƴŘ ƘŀŘ ƅŜŘ ƛƴ ǘŜǊǊƻǊΣ ǊǳƴƴƛƴƎ ǎŎǊŜŀƳƛƴƎ ŦƻǊ 
ǘƘŜ Ƙƛƭƭǎ ŘǳŜ ǘƻ Ƙƛǎ ǊŜŎŜƴǘ ǘǊŀǳƳŀ ŀǘ ǘƘŜ ƘŀƴŘǎ 
όǘŜƴǘŀŎƭŜǎύ ƻŦ ǘƘŜ bŜǎǘŜƴŜ /ƻƴǎŎƛƻǳǎƴŜǎǎ ŀƴŘ 
ƛǘǎ !ǳǘƻƴ Ŧƻƻǘ ǎƻƭŘƛŜǊǎΦ  {ƭƻǿƭȅΣ Ƙƛǎ ŜȅŜǎ ōŜƎŀƴ 
ǘƻ ŦƻŎǳǎ ƻƴŎŜ ƳƻǊŜΣ ŀ ƅƛŎƪŜǊ ƻŦ ǊŜŎƻƎƴƛǝƻƴ 
ōŜƘƛƴŘ Ƙƛǎ ǾŀŎŀƴǘ ǎǘŀǊŜΦ  Iƛǎ ǊŀƎƎŜŘΣ ǎƘŀƭƭƻǿ 
ōǊŜŀǘƘƛƴƎ ōŜƎŀƴ ǘƻ ǎŜǧƭŜ ƛƴǘƻ ǎƭƻǿŜǊΣ ŘŜŜǇŜǊ 
ōǊŜŀǘƘǎΦ 
wƻǎŜ ǎƳƛƭŜŘ ŀǘ Ƙƛǎ ǎƻǇǇȅ ŦŀŎŜ ŀǎ ƘŜ ƭƻƻƪŜŘ ǳǇ ŀǘ 
ƘŜǊ ǿƛǘƘ ǇǳǇǇȅ ŘƻƎ ŜȅŜǎ ŀƴŘ ǊŜǘǳǊƴŜŘ ŀ ǿŜŀƪ 
ƎǊƛƴΦ  LƴǎǘŀƴǘƭȅΣ ǊŜƭƛŜŦ ǎǿŜǇǘ ƻǾŜǊ ƘŜǊΦ  IƻǿŜǾŜǊΣ 
ǎƘŜ ŦƻǳƴŘ ƘŜǊǎŜƭŦ ǘƘƛƴƪƛƴƎ ŀōƻǳǘ ǘƘŜ ƛƴŎǊŜŘƛōƭŜ 
tƻƭƛŎŜ .ƻȄ ŀƴŘ ƛǘǎ ŎƘŀǊƛǎƳŀǝŎ ǇƛƭƻǘΦ  {ƘŜ 
ƎƭŀƴŎŜŘ Řƻǿƴ ŀǘ aƛŎƪŜȅ ŦǊƻƳ ƘŜǊ ƪƴŜŜƭƛƴƎ 
ǇƻǎƛǝƻƴΦ  {ƘŜ ŜȄǇŜŎǘŜŘ ǘƻ ŦŜŜƭ Ǝǳƛƭǘ ŀǘ ƘŜǊ Řƛǎπ
ƭƻȅŀƭ ǘƘƻǳƎƘǘǎΣ ōǳǘ ǿŀǎ ŘƛǎǘǳǊōŜŘ ǘƻ ŜȄǇŜǊƛŜƴŎŜ 
ŀ ƳƛƭŘ ǊŜǎŜƴǘƳŜƴǘ ŀǘ ƘŜǊ ƭƻǎǘ ƻǇǇƻǊǘǳƴƛǘȅΦ 
[ƛǧŜǊ ǎƪƛǧŜǊŜŘ ŀƭƻƴƎ ǘƘŜ ŀƭƭŜȅǿŀȅΣ ŎŀǊǊƛŜŘ ōȅ 
ǘƘŜ ǿƛƴŘǎ ƎŜƴŜǊŀǘŜŘ ōȅ ǘƘŜ ǊŜŎŜƴǘƭȅ ŘŜǇŀǊǘŜŘ 
¢!w5L{Φ  wƻǎŜ ƎŀȊŜŘ ǿƛǎǜǳƭƭȅ ŀǘ ǘƘŜ ŜƳǇǘȅ 
ǎǇŀŎŜ ǿƘŜǊŜ ǘƘŜ tƻƭƛŎŜ .ƻȄ ƘŀŘ ǎǘƻƻŘΣ ƛƳŀƎƛƴπ
ƛƴƎ ǘƘŜ ǾŀƎǳŜ ōƭǳŜ ƻǳǘƭƛƴŜ ǘƘǊƻǳƎƘ ǿƘƛŎƘ ǎƘŜ 
ŎƻǳƭŘ ƴƻǿ ǎŜŜ ǘƘŜ ŎƻƭƻǳǊŦǳƭ ƎǊŀŶǝ ǘŀƎƎƛƴƎ ǘƘŜ 
ŎƻǊǊǳƎŀǘŜŘ ƳŜǘŀƭ ƻŦ ǘƘŜ ŀƭƭŜȅ ǿŀƭƭǎΦ  ¢ƘŜ ǊŜπ
ǾŜŀƭŜŘ ƭŀƳǇǇƻǎǘ ǿŀǎ ƳŜŀƴǘ ǘƻ ōŜ ŀ ǘǊƛǇƭŜ ƭƛƎƘǘΣ 
ōǳǘ ƻƴƭȅ ƻƴŜ ƳƻǳǊƴŦǳƭ ōǳƭō ǇǊƻǾƛŘŜŘ ƛƭƭǳƳƛƴŀπ
ǝƻƴ ŦƻǊ ǘƘŜ ǇŀǎǎŀƎŜǿŀȅΦ 
 
5ŜǎǇƛǘŜ ƘŜǊǎŜƭŦΣ wƻǎŜ ŦƻǳƴŘ ǘƘŀǘ ǎƘŜ ǿŀǎ ǊŜπ
ƎǊŜǩƴƎ ǘǳǊƴƛƴƎ Řƻǿƴ ǘƘŜ ǘǊƛǇ ƻŦ ŀ ƭƛŦŜǝƳŜΦ  ¢ƘŜ 
5ƻŎǘƻǊ Ƴŀȅ ƘŀǾŜ ŦƻǊƎƻǧŜƴ ǘƘŜ ŘŜǘŀƛƭΣ ǎǳŎƘ ŀǎ 
ƘŜǊ ŦŜŀǊŦǳƭ ōƻȅŦǊƛŜƴŘ aƛŎƪŜȅΣ ōǳǘ ƘŜ ƘŀŘ Ƨǳǎǘ 
ǎŀǾŜŘ ǘƘŜ 9ŀǊǘƘΦ  {ƘŜ ƘŀŘ ǘƘŜ ŘƛǎǝƴŎǘ ƛƳǇǊŜǎπ
ǎƛƻƴ ǘƘŀǘ ƘŜ ǎŀǾŜŘ ǿƻǊƭŘǎ ƻƴ ŀ ǊŜƎǳƭŀǊ ōŀǎƛǎΦ  
{ƘŜ ŦƻǳƴŘ ƘŜǊǎŜƭŦ ǎǘǊŀƴƎŜƭȅ ŘǊŀǿƴ ǘƻ ǘƘŜ Ƴȅǎπ
ǘŜǊƛƻǳǎ 5ƻŎǘƻǊΣ ŜǾŜƴ ǘƘƻǳƎƘ ƳƛƴǳǘŜǎ ŜŀǊƭƛŜǊ ǎƘŜ 
ƘŀŘ ŦŜƭǘ ŀƴ ƛƴŘƛƎƴŀƴǘ ǊŀƎŜ ŀǘ Ƙƛǎ ǘǊŜŀǘƳŜƴǘ ƻŦ 
aƛŎƪŜȅΦ 
Lǘ ŘƛŘ ƴƻǘ ƳŀǧŜǊ ŀƴȅǿŀȅΦ  wƻǎŜΩǎ ŎƘŀƴŎŜ ƘŀŘ 
ƎƻƴŜΦ  {ƘŜ ŦŜƭǘ ǎŀŘΣ ŀƭƳƻǎǘ ōŜǊŜƊΦ 
wƻǎŜ ǇǳƭƭŜŘ ƘŜǊǎŜƭŦ ǘƻƎŜǘƘŜǊΣ ǊŜǎƻƭǳǘŜΦ  Ψ/ƻƳŜ 
ƻƴΦ  [ŜǘΩǎ ƎƻΣΩ ǎƘŜ ǎŀƛŘ ǘƻ aƛŎƪŜȅΦ  {ƘŜ ƘŜƭǇŜŘ 
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ƳƛƎƘǘ ƘŀǾŜ ǎŀƛŘ ƴƻ ŀƎŀƛƴΦ  ¢ƘŜ 5ƻŎǘƻǊΩǎ ǎŜƭŦ-
ŎƻƴŬŘŜƴŎŜ ǿŀǎ ǊŜǎǘƻǊŜŘΣ ŀƴŘ ǿƛǘƘ wƻǎŜ ŀǘ Ƙƛǎ 
ǎƛŘŜΣ ƘŜ ǿŀǎ ǊŜŀŘȅ ǘƻ ǘŀƪŜ ƻƴ ǘƘŜ ŜǾƛƭǎ ƻŦ ǘƘŜ 
ǳƴƛǾŜǊǎŜ ǿƛǘƘ ǊŜƴŜǿŜŘ ǾƛƎƻǳǊΦ 
¢ƘŜ ōƭǳŜΣ tƻƭƛŎŜ .ƻȄ ŘƻƻǊ ǎƭŀƳƳŜŘ ōŜƘƛƴŘ 
wƻǎŜΦ  ¢ƘŜ ƭŀƴǘŜǊƴ ŀǘƻǇ ǘƘŜ ǎǘŀŎƪŜŘ ǊƻƻŦ 
ǎǘŀǊǝƴƎ ƅŀǎƘƛƴƎ ƻƴŎŜ ƳƻǊŜΣ ŀǎ ǘƘŜ ¢!w5L{ ŘŜπ
ƳŀǘŜǊƛŀƭƛǎŜŘ ǿƛǘƘ ƛǘǎ ŀŎŎǳǎǘƻƳŜŘ ǊƛǎƛƴƎ ŀƴŘ 
ŦŀƭƭƛƴƎ ŦŀƴŦŀǊŜΦ 
wƻǎŜΩǎ ǘǊƛǇ ƻŦ ŀ ƭƛŦŜǝƳŜ ǿŀǎ ǳƴŘŜǊǿŀȅ. 
 
If my submission in anyway prompted 
somebody somewhere to relaunch Tar-
get Books by greater authors than I, I 
can dream of a job well done. 
 
Once again, thank you, Russell, for 
giving óDoctor Whoô back to another 
generation including my children.  And 
to Steven, another writing genius, for 
the continuation ï just wait until you 
read his novelisation of ñDay of the 
Doctorò. 
 
Please support the Target books range. 
 
 
To buy óDoctor Who: Roseô by Russell 
T Davies from Amazon UK click here 
 
 

ƘƛƳ ǘƻ Ƙƛǎ ŦŜŜǘ ŀƴŘΣ ǿƛǘƘ ŀƴ ŀǊƳ ŀǊƻǳƴŘ Ƙƛǎ 
ǎƘƻǳƭŘŜǊǎ ƎǳƛŘŜŘ ƘƛƳ ŀǿŀȅ ƛƴ ǘƘŜ ƻǇǇƻǎƛǘŜ 
ŘƛǊŜŎǝƻƴ ŦǊƻƳ ǘƘŜ ƴƻǿ ŜƳǇǘȅ ǎǇŀŎŜΦ  aƛŎƪŜȅ 
ǊǳōōŜŘ ǘƘŜ Ǉƛƴǎ ŀƴŘ ƴŜŜŘƭŜǎ ƻǳǘ ƻŦ Ƙƛǎ ƭƻǿŜǊ 
ōŀŎƪ ŀǎ ƘŜ ƭƛƳǇŜŘ ŀƭƻƴƎ ōŜǎƛŘŜ ƘŜǊΦ 
¢ƘŜ ŜŎƘƻ ƻŦ ǘƘŜ ŘŜǇŀǊǘŜŘ ¢!w5L{ ǎŜŜƳŜŘ ǘƻ 
ǘŀǳƴǘ wƻǎŜ ǿƛǘƘ ƛǘǎ ǇǊƻƭƻƴƎŜŘ ǿƘŜŜȊƛƴƎΣ ƎǊƻŀƴπ
ƛƴƎ ǎƻǳƴŘΣ ǘƘŜ ǿƛƴŘ ƻŦ ƛǘǎ ǎƭƛǇǎǘǊŜŀƳ ǘŀƴƎƭƛƴƎ 
ƘŜǊ ƭƻƴƎ ōƭƻƴŘŜ ƘŀƛǊ ŀǊƻǳƴŘ ƘŜǊ ŦŀŎŜΦ  ¢ƘŜ 
ǘǊǳƳǇŜǝƴƎ ǎƻǳƴŘ ŜũŜŎǘ ǎŜŜƳŜŘ ǘƻ ǇŜŀƪ ƛƴ 
ǾƻƭǳƳŜΦ  LƳƳŜŘƛŀǘŜƭȅΣ wƻǎŜ ǿƘƛǊƭŜŘ ŀǊƻǳƴŘΦ 
.ŜŦƻǊŜ ƘŜǊ ŀǎǘƻƴƛǎƘŜŘ ŜȅŜǎΣ ǘƘŜ ōƭǳŜ tƻƭƛŎŜ .ƻȄ 
ƻǳǘƭƛƴŜ ǎƻƭƛŘƛŬŜŘΣ ƭŀƴǘŜǊƴ ƅŀǎƘƛƴƎ ƻƴ ǘƻǇΣ ŀǎ ǘƘŜ 
¢!w5L{ ǊŜƳŀǘŜǊƛŀƭƛȊŜŘ ƻƴ ǘƘŜ ŜȄŀŎǘ ǎŀƳŜ ǎǇƻǘ 
ǿƛǘƘ ŀ ǊŜǎƻǳƴŘƛƴƎ ǘƘǳŘ ƛƴ ŦǊƻƴǘ ƻŦ ƘŜǊΦ 
wƻǎŜ ŦŜƭǘ ƘŜǊ ƘŜŀǊǘ ǘƘǳƳǇƛƴƎ ŀƎŀƛƴǎǘ ƘŜǊ Ǌƛōπ
ŎŀƎŜΣ ƘŜǊ ǇǳƭǎŜ ǊŀŎƛƴƎ ǿƛǘƘ ŜȄŎƛǘŜƳŜƴǘΦ  aƛŎƪŜȅ 
ŦŜŀǊŦǳƭƭȅ ŦƻƭƭƻǿŜŘ ƘŜǊ ƎŀȊŜΦ 
¢ƘŜ ¢!w5L{ ŘƻƻǊǎ ƻǇŜƴŜŘ ǊŜǾŜŀƭƛƴƎ ŀ ōŜŀƳƛƴƎ 
5ƻŎǘƻǊΦ  IŜ ǎǘǊŀƛƎƘǘŜƴŜŘ Ƙƛǎ ƭŜŀǘƘŜǊ ƧŀŎƪŜǘ ŀƴŘ 
ǎƳƛƭŜŘ Ƙƛǎ Ƴƻǎǘ ŘƛǎŀǊƳƛƴƎ ǎƳƛƭŜΦ  IŜ ŦƻƭŘŜŘ Ƙƛǎ 
ŀǊƳǎ ŀƴŘ ƭŜŀƴǘ ƴƻƴŎƘŀƭŀƴǘƭȅ ŀƎŀƛƴǎǘ ǘƘŜ ŘƻƻǊ 
ƧŀƳōΣ ōŜŦƻǊŜ ŘŜƭƛǾŜǊƛƴƎ Ƙƛǎ ƪƛƭƭŜǊ ƭƛƴŜΦ 
Ψ.ȅ ǘƘŜ ǿŀȅΣ ŘƛŘ L ƳŜƴǝƻƴΚ Lǘ ŀƭǎƻ ǘǊŀǾŜƭǎ ƛƴ 
ǝƳŜΚΩ ƘŜ ŀǎƪŜŘ ƛƴƴƻŎŜƴǘƭȅΦ  ¢ƘŜ 5ƻŎǘƻǊ ǎƳƛƭŜŘ 
ƘƻǇŜŦǳƭƭȅΦ 
wƻǎŜ ǊŜǘǳǊƴŜŘ ǘƘŜ ǎƳƛƭŜΦ  {ƘŜ ŎƻǳƭŘ ƴƻǘ ōŜƭƛŜǾŜ 
ƘŜǊ ƭǳŎƪΦ  ¢ƘŜ 5ƻŎǘƻǊ ƘŀŘ ǊŜǘǳǊƴŜŘ ŦƻǊ ƘŜǊΣ 
ƎƛǾŜƴ ƘŜǊ ǘƘŜ ǎŜŎƻƴŘ ŎƘŀƴŎŜ ǘƘŀǘ ǎƘŜ ƘŀŘ ǎƻ 
ŘŜǎƛǊŜŘΦ 
¢ƘŜ 5ƻŎǘƻǊ ǎǘŜǇǇŜŘ ōŀŎƪ ƛƴǎƛŘŜ ǘƘŜ ¢!w5L{Σ 
ƭŜŀǾƛƴƎ ǘƘŜ ŘƻƻǊǿŀȅ ƻǇŜƴΦ 
wƻǎŜ ǘǳǊƴŜŘ ǘƻ ŦŀŎŜ aƛŎƪŜȅ ǿƘƻ ǿŀǎ ǎǝƭƭ ǎƭŀŎƪ-
ƧŀǿŜŘ ŀƴŘ ŦŜŀǊŦǳƭΦ  Lǘ ǿŀǎ ƴƻ ŎƻƴǘŜǎǘΦ  Ψ¢ƘŀƴƪǎΣΩ 
ǎƘŜ ǎŀƛŘΦ 
Ψ¢Ƙŀƴƪǎ ŦƻǊ ǿƘŀǘΚΩ ŀǎƪŜŘ ŀ ǉǳŜǊǳƭƻǳǎ aƛŎƪŜȅΦ 
Ψ9ȄŀŎǘƭȅΦΩ  {ƘŜ ƭŜŀƴǘ ƛƴ ŀƴŘ ƎŀǾŜ ƘƛƳ ŀ ōǊƛŜŦ ǇŜŎƪ 
ƻƴ ǘƘŜ ŎƘŜŜƪ ōŜŦƻǊŜ ǳƴŎŜǊŜƳƻƴƛƻǳǎƭȅ ŘƛǎŜƴǘŀƴπ
ƎƭƛƴƎ ƘŜǊǎŜƭŦΦ  ΨLΩƳ ǎƻǊǊȅΣΩ ǎƘŜ ǿƘƛǎǇŜǊŜŘΣ ƘŀƭŦ 
ǎƛƴŎŜǊŜƭȅ ǘƻ ƘŜǊ ǎƘƻŎƪŜŘ ōƻȅŦǊƛŜƴŘΦ 
.ŜŀƳƛƴƎΣ wƻǎŜ ǘǳǊƴŜŘ ŀǿŀȅ ŦǊƻƳ aƛŎƪŜȅ ŀƴŘ 
ǊŀŎŜŘ ǘƻǿŀǊŘǎ ǘƘŜ ƻǇŜƴ ŘƻƻǊǎ ƻŦ ǘƘŜ ǝƳŜ Ƴŀπ
ŎƘƛƴŜ ǿƛǘƘ ƛƴŘŜŎŜƴǘ ƘŀǎǘŜΦ 
¢ƘŜ ƳƻƳŜƴǘ ǎŜŜƳŜŘ ǘƻ ǎǘǊŜǘŎƘ ŦƻǊŜǾŜǊ ŀǎ ǘƘŜ 
ŀŘǊŜƴŀƭƛƴŜ ǇǳƳǇŜŘ ǘƘǊƻǳƎƘ wƻǎŜΩǎ ǾŜƛƴǎΦ  ¢ƛƳŜ 
ǎǘƻƻŘ ǎǝƭƭΦ  Lǘ ǎŜŜƳŜŘ ǘƻ ǘŀƪŜ wƻǎŜ ŀƴ ŀƎŜ ǘƻ 
Ǌǳƴ ǘƘŜ ǎƘƻǊǘ ŘƛǎǘŀƴŎŜ ǘƻ ǘƘŜ ¢!w5L{Σ ōǳǘ ŜǾŜƴπ
ǘǳŀƭƭȅ ǎƘŜ ŀŎǉǳƛǊŜŘ ƘŜǊ ǘŀǊƎŜǘΦ  {ƘŜ ǿŀǎ ƴƻǘ 
ƎƻƛƴƎ ǘƻ Ƴƛǎǎ ƻǳǘ ƻƴ ŀ ǎŜŎƻƴŘ ŎƘŀƴŎŜΦ 
¢ƘŜ 5ƻŎǘƻǊΩǎ ǎƳƛƭŜ ōǊƻƪŜ ƛƴǘƻ ŀ ōǊƻŀŘ ƎǊƛƴΦ  Lǘ 
ƎŜƴǳƛƴŜƭȅ ƘŀŘƴΩǘ ŜǾŜƴ ƻŎŎǳǊǊŜŘ ǘƻ ƘƛƳ ǘƘŀǘ ǎƘŜ 

https://www.amazon.co.uk/dp/178594326X/ref=cm_sw_em_r_mt_dp_U_tUP.CbC004A97
https://www.amazon.co.uk/dp/178594326X/ref=cm_sw_em_r_mt_dp_U_tUP.CbC004A97
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I loved this issue of Titanôs ongoing 
series of Thirteenth Doctor comics. Is-
sue 4 in fact. 
 
I have all of the Titan Doctor Who com-
ics. Like many of the Big Finish audio 
dramas and numerous novels that have 
spanned the decades, much thought 
has clearly gone into the story, while 
making sure it fits into the established 
canon.  It feels like an adventure that 
didnôt quite make it to screen.  
 
Again,  Rachel Stottôs depiction of the 
characters stood out for me. The Doc-
tor continues to shine on the page. 
Stott captures well the downright hilari-
ous facial expressions that Jodie uses, 
expressions that have had me creasing 
with laughter.  
 
The companions too are recreated per-
fectly, with Graham the grumpy grand-
dad complaining away, Yaz the faithful 
companion filled with wonder at every 
new sight and Ryan the hands-on lad 
ready for action, and with a heart of 
gold. This, along with the wonderfully 
drawn backdrops make for an easy 
transition from viewer to reader, with 
the orange/gold glow of the Tardis radi-
ating its warmth through the page with 
clearly inked outlines and shading blur-
ring into each other in a rainbow of col-
ours.  
 
Much like the current series this comic 
breathes new life into the story and 
characters while still maintaining the 
feel of both classic and new Who sto-
ries. As the Doctor would say herself, 
óBrilliant!ô  
 
There are 3 covers to choose from for 

this issue. My personal favourite is Will 
Brooksôs TARDIS in space with Red 
Crystals, itôs just glorious.  
 
The Thirteenth Doctor comics range 
has got off to a fine start. Long may 
they continue.  

To visit Titan Comics and see the Doc-
tor Who range click here 

https://titan-comics.com/comics/?tag__series=doctor-who
https://titan-comics.com/comics/?tag__series=doctor-who
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You know, I am not especially im-
pressed by this Series 11 Blu-Ray re-
lease. 
 
The steel-book artwork is lovely in it-
self. The image has some kind of me-
tallic paint applied so that the sunset 
looks reflective, and the effect is great. 
Other than this, there really isnôt much 
Iôm liking. 
 
The set is poor value for money, espe-
cially as the New Year special 
óResolutionô is not included. The Series 
9 Blu-Ray at least was bookended by 
the preceding and following Specials, 
which letôs be honest, could easily have 
been done here. 
 
The real disappointment though is the 
lack of the special features we have 
become so used to on Doctor Who re-
leases. There is nothing new - every-
thing is already available on the Doctor 
Who You Tube and social media pag-
es, although there are some nice art 
cards included. But then, you can get 
art cards free with copies of Celestial 
Toyroom if you are a DWAS member!  
 
The best new features are the com-
mentaries - four of them. Thatôs right 
they donôt even give us a commentary 
for each episode. Those favoured are: 
 
¶ The Woman Who Fell To Earth - 

Jodie Whittaker and Jamie 
Childs (Director) 

¶ Rosa - Mandip Gill, Malorie 
Blackman (Writer) and Alex Mer-
cer (Producer) 

¶ The Tsuranga Conundrum - 
Mandip Gill, Suzanne Packer 
(General Eve Cicero), Ben Bailey 
Smith (Durkas Cicero) and Nikki 
Wilson (Producer) 

¶ Demons Of The Punjab - Mandip 
Gill, Shane Zaza (Prem), Vinay 
Patel (Writer) and Alex Mercer 
(Producer) 

Maybe this series will get a better value 
re-issue in the future. As it stands 
though, the set is hardly a ômust haveô.   
 
 

To view the blu-ray or DVD at Amazon 
UK click here 
 
To view the exclusive Steel Book at 
Amazon UK click here 

https://www.amazon.co.uk/dp/B07DVY476C/ref=cm_sw_em_r_mt_dp_U_3nQ.CbDQ93DN3
https://www.amazon.co.uk/dp/B07DVY476C/ref=cm_sw_em_r_mt_dp_U_3nQ.CbDQ93DN3
https://www.amazon.co.uk/dp/B07DVWFG2N/ref=cm_sw_em_r_mt_dp_U_YpQ.Cb2ZTCR2S
https://www.amazon.co.uk/dp/B07DVWFG2N/ref=cm_sw_em_r_mt_dp_U_YpQ.Cb2ZTCR2S


14 

Iôve always loved the Myth Makers se-
ries of interviews, especially the insider 
stories that you get to hear on them. 
Originally I collected the range on VHS 
in the 90ôs. At the time I was working in 
a video store and whilst there I made 
the store stock the range, partly to 
make sure the store had a decent sci-fi 
section, but mainly so I could make 
sure I got each new release as it came 
out. 
 
Anyway, I collected the whole range up 
to the point DVD arrived in the early 
2000s when I made the change. And 
now with Myth Makers 140, I made my 
first purchase on download media. I 
went Digital with Big Finish a while ago, 
so I guess it was just a matter of time 
for others like Reeltime to follow suit. 
The formats may have changed over 
the years but the content remains ab-
solutely quality. 
 
This  interview with Bonnie Langford is 
a specially extended 80 minute version 
of that found on óThe Doctorsô DVD 
from Koch Media and is hosted by So-
phie Aldred. Iôve not yet had the oppor-
tunity to see Bonnie at a convention 
myself so came into this programme 
not knowing much about her life and 
career aside from Doctor Who and 
Bugsy Malone. I found this thoroughly 
interesting, as practically everything 
Bonnie said I was hearing for the first 
time. 
 
Sophie does an excellent job leading 
the interview and itôs lovely to see the 
rapport that she and Bonnie clearly 
share.  Sophie had definitely put some 
thought into the questions being asked 
and gets a great deal of information 

from Bonnie on her whole career not 
just Doctor Who, though of course that 
is talked about, including a bit on Big 
Finish. One of the things I particularly 
enjoy with the newer Myth Makers ti-
tles, is that they can cover the Big Fin-
ish releases, and more, whereas back 
when the range started, it was just the 
TV show to talk about. 
 
Sophieôs uniquely personal perspective 
does introduce a fresh angle into the 
equation and as with her previous Myth 
Makers interviews, this is a wonderful 
watch. I for one certainly look forward 
to her next Myth Makers assignment. 
 
Myth Makers 140 ï Bonnie Langford is 
an excellent addition to the range and 
Iôm sure will be the first of many digital 
purchases for me. Speaking of which, 
the digital media allows you to down-
load and/or stream the titles worldwide, 
so whereas the previous DVD/VHS 
releases were hard to come by outside 
of the UK this new media opens the 
titles to a whole new market.  

To buy this release from Reeltime Picture click 
here. 
 
To view the whole range click here.  

https://timetraveltv.com/programme/505
https://timetraveltv.com/programme/505
https://timetraveltv.com/
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Much has already been said about the fact 
this episode was missing from series 11 
box set and there have been many com-
plaints about fans feeling óripped offô by 
being forced to buy this or that. Doubtless 
someone from the BBC put them into an 
armlock and marched them down to the 
DVD shop. Yawn!  I am not going to discuss 
that. Nor am I going to discuss the episode 
because, really, that has been done to 
death hasnôt it? All I shall say is that whilst I 
have not been the biggest fan of the last 
series, feeling that a good portion of it was 
not well written and that the main charac-
ters, in particular the Doctor have not been 
given the opportunity to develop, this partic-
ular episode was a good one. I did not see 
the apparent óanti Brexit biasô in the UNIT 
operations bit, nor did I find the section with 
Ryan and his Dad Aaron to be óconvolutedô, 
or ólabouredô. I think that those complaints, 
like many others about the last series, are 
from people who are determined to find 
fault with every little thing they see, right 
down to the crew location photos that ap-
pear on the internet. I very much hope that 
series 12 can maintain this standard and 
not drop off in quality in the way that series 
11 did after the first few episodes.  
 
So, moving on to the DVD/Blu ray ï what 
do we all buy these for? Yes, itôs the extras. 
That has always been the case hasnôt it? I 
do not think I have ever sat through all six 
episodes of The Keys of Marinus in in one 
go since buying the DVD of it. Back in the 
óDan Hallô days I think we were spoiled with 
the wealth of extra content the classic era 
DVDs came with and as such, new series 
releases will always be held to those high 
standards. Now, óResolutionô is just one 
episode, so it is less likely to get a suite of 
additional material. Nonetheless what we 
have here is a little disappointing. It is all 
very self-congratulatory. The series 11 
overview is nice to watch but I found it hard 
to link the SF Extravaganza of óGames of 
Thronesô proportions described in the pro-
gramme with what I actually saw on TV. 
The same goes for the feature about the 
making of the episode itself. Some of this is 

very good, such as the section on the car 
chase and the part about the Dalek mutant, 
which was not for the most part CGI. Very 
interesting. But most of the programme falls 
into typical óDoctor Who Confidentialô territo-
ry in that it has a high element of self-
promotion and does not really engage the 
viewer (or did not engage me anyway). 
Even the feature on the creation of the Da-
lek machine contains very little oné well 
creation of the Dalek machine!  
 
There is nothing fundamentally wrong with 
this DVD and it is better value that some 
releases about other programmes I have 
bought. It is just that the extra content is 
very predictable and contains little new for 
more serious fans ï though I am sure the 
more casual Who-watching audience will 
love it. The transfer of the picture to disc is 
very good and it contains a Dolby 5.1 
soundtrack option. In fact, this whole series 
has benefitted from the higher production 
values that the latest kit has brought.  
 
The menus are supported with Segun 
Akinolaôs quite marvellous rendition of the 
theme ï I like this new version. It is a real 
departure from more recent offerings and 
pays great homage to the Derbyshire ar-
rangements whilst still bringing something 
new. I was surprised the opening titles and 
theme were omitted from the special ï I 
guess this may have been for timing rea-
sons.  
 
In summary, this DVD is a valid addition to 
your collection, has a number of extra fea-
tures to watch, but ultimately will tell you 
very little you did not already know.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
To buy the DVD from Amazon UK click here 
 
and for the Blu-ray click here 

https://www.amazon.co.uk/dp/B07LB7837D/ref=cm_sw_em_r_mt_dp_U_WoPaDb791301P
https://www.amazon.co.uk/dp/B07LBGGJW9/ref=cm_sw_em_r_mt_dp_U_qqPaDbMEHBWPM
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Minor plot spoilers followé 
 

I love Big Finish. The quantity of quality 
Doctor Who drama they produce is 
astounding. For a long time, I only real-
ly listened to the stories that actually 
featured the Doctor, but bit by bit I 
started to buy the spin-offs, like 
Gallifrey and the Bernice Summerfield 
series, and, wow, they really do add so 
much to this universe we all love so 
much.  
 
One of the best things Big Finish does 
is give us more of characters we only 
ever really catch a tantalizing glimpse 
of on television. The prime example of 
this, of course, is the Eighth Doctor, but 
since December 2017 weôve also been 
presented with stories featuring Derek 
Jacobiôs thrillingly sinister incarnation of 
the Master, aka the War Master, in his 
own excellent series, as well as ap-
pearances in the Gallifrey and UNIT 
ranges.  
 
December 2018 saw the much-
anticipated release of Vol 2 of the War 
Master range: The Master of Callous. 
Unlike Vol 1, which featured four es-
sentially separate stories, Callous is 
one complete story divided into four 
hefty chapters. 
 
Set seemingly far from the Time War 
on a struggling, isolated mining colony 
called Callous, ruled by a corrupt and 
greedy governor, this is a story that 
builds slowly, allowing for an oppres-
sive sort of tension that really pays off 
in its brilliant climax. 
 

In the first chapter, Call for the Dead by 
James Goss, we are introduced to the 
miserable world of Callous, frustrated 
mine owner Elliot King (Simon Ludders) 
and his nemesis, the calculating, self-
serving Governor Teremon (played with 
deliciously offhand and dispassionate 
cruelty by Pippa Haywood), making 
Kingôs life a misery as she imposes 
punitive taxes on an already fraught 
business and abuses her power of 
planetary defence to set up what is es-
sentially a blockade between Callous 
and the system at large. That business 
is the mining of sue¶o ore (sue¶o is 
Spanish for ódreamô), a valuable com-
modity useful for interstellar travel. Un-
fortunately, the properties of sue¶o 
mean that prolonged exposure to it 
drives people insane. 
 
For the most part, the Master is no-
where to be seen. His influence howev-
er is indicated through the presence of 
the servile, exploitable and ever-easily-
manipulated Ood race and their creepy 
choral exclamations of ñHe isé He isé 
And you will obeyéò (and we all know 
who they mean). There is one Ood in 
particular ï and this is one of my fa-
vourite things about this volume ï who 
roams the forests of Callous carrying of 
all things an old telephone. For those 
on the receiving end, a familiar voice 
offers only difficult truths and, ultimate-
ly, death. 
 
When Kingôs daughter Cassandra 
(Maeve Bluebell Wells) turns up later, 
accompanied by her wife Martine 
(Samantha Beart) and an army of 
trained Ood, to turn the mineôs fortunes 
around, she soon discovers that some-
thing sinister is at work on Callous. 
 
Really what lies at the heart of this 
opener, and pretty much across the 
whole story, is flawed humanity. Tere-
monôs greed and abuse of power. 
Kingôs single-minded obsession with 
his mine at the expense of his own 
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family. His daughterôs anger and failure 
to understand or forgive, and her desire 
to prove herself her fatherôs superior. 
The perfect fodder for the Masterôs par-
ticular brand of manipulation. 
 
The second chapter, The Glittering 
Prize, also by James Goss, takes place 
a year or so later. By this time, Cassan-
dra ï Cassie ï has full control of the 
sue¶o mine and the profits are coming 
in. Using biodampers to protect them 
from the sue¶oôs mind-altering compo-
sition, the Ood have become integral to 
the fortunes of Callous. With 
offworlders also using the colony now, 
the greed of Teremon has also in-
creased and she is ruthless in her ex-
ploitation of the colonyôs new wealth 
and potential. 
 
But what of the Master? Enter Mr Ore-
man, another new guise for Jacobiôs 
Master. Avuncular, personable, and 
extremely helpful, Oreman has been 
the one helping with the Ood and the 
colonists. Of course, whatôs so wonder-
ful is that we all know who Oreman re-
ally is. We know that although it seems 
Teremon is the real villain of the piece, 
her brand of evil is nothing compared to 
what the Master is capable of, and 
though he might appear to be doing all 
he can to keep the sue¶o out of her 
grasping hands, he has an ulterior mo-
tive for it that has nothing to do with the 
wellbeing of the Callous colonists. 
 
Thereôs such a thrill listening to Jaco-
biôs chuckling, smooth-talking friendly 
old gent and waiting for the worm to 
turn. It also helps that we can picture 
his, letôs face it, cuddly little face and 
imagine how the colonists would react 
to it. Delgado was also capable of this 
open and conversational approach yet 
somehow his face always seemed to 
be ómwah-ha-ha-ingô even if was just 
commenting on the weather. 
 
As the action moves forward, the Mas-

ter involves Martine in his plans, which 
seem to be just getting his hands on a 
whole pile of sue¶o, though for what 
reason we do not know yet. However, 
things donôt go quite according to plan 
for our Time Lord renegade. 
 
The third chapter in this story, Guy Ad-
amsô The Persistence of Dreams, is a 
very different sort of piece, a psycho-
logical trip (and trip is the word) that 
centres on Martine, who sits alone 
guarding a haul of sue¶o on an aster-
oid, waiting for Oreman to come get her 
and basically losing her mind. Though 
you could argue Persistence does very 
little plot-wise to move the story as a 
whole along, that doesnôt take anything 
away from its dramatic power. 
 
Alone, except for a particularly peculiar 
Ood, Martine journeys through her own 
mind and memories on either a journey 
of self-discovery or a journey of self-
delusion. What Persistence does, and 
very effectively, is emphasise the falli-
bility of the human condition, which, 
knowing that the Master is no doubt 
behind everything taking place on Cal-
lous, only further stresses what little 
stock he places in the suffering of oth-
ers in pursuit of his goals. 
 
The story finishes with Adamsô Sins of 
the Father and a powerfully disturbing 
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showdown between Teremon and the 
Master, who is about to reveal his true 
nature to the people of this world. 
Opening on a brutal but blackly comical 
torture scene (and one you just canôt 
wait to see the tables turn), the chapter 
only continues to crank up the conflict 
and despair that the Master leaves in 
his wake as the society of Callous 
crumbles around everyone. We finally 
discover the Masterôs purpose for in-
volving himself in the affairs of Callous, 
what he has to gain and from whom he 
hopes to gain it ï and it is both a pleas-
ant and an unpleasant surprise, as you 
will find out for yourselves. 
 
Whatôs most interesting about The 
Master of Callous as a whole is how it 
shows the patience the Master has to 
play the long game. The events on the 
mining colony do not occur over a cou-
ple of weeks but rather over a number 
of years. This is proper evil genius at 
work, cold and considered. 
 
But it is also a great story for what 
seems to be the Jacobi Master persona 
ï a beloved old schoolmaster who also 
happens to dissect living people in the 
basement; a man whoôd happily share 
a joke with you before stabbing you in 
the liver with a wry apology. 
 
The Master of Callous is a great follow 
up and ensures my interest in the 
range as it moves forward. It adds to 
the lore of the War Master and the 
Time War, while also managing to feel 
distinct in form and flavour from Vol-
ume 1. 
 
And, hoo boy, that theme tune! 
 
To listen to the trailer for this product at 
Big Finish, click here 
 
To buy from Big Finish, click here 
 
To buy from Amazon UK, click here  

This is not a game for the faint of 
heart... or the quick to play. Time of the 
Daleks is a serious gamer's board 
game that takes serious time. Or at 
least it does when you have no clue 
what you are doing, like me. I cannot 
tell if this is on purpose or just a bi-
product of the mechanics necessary to 
have the Doctor go on the proper ad-
ventures they need to so it will feel like 
the television show. 
 
I got this game almost as soon as it 
came out. However, it sat on my pop 
culture bookshelf in our living room until 
this past month. The reason- there are 
A LOT of rules, pieces and things to 
know in order to play. Part dice game, 
part card game and all sorts of pieces 
to manage, it's not for the timid. 
 
I mean: JUST LOOK AT IT! This is a 
small set up of the game. This is over 
half my dining room table. Once you 
start revealing Time Anomalies, or 
have multiple locations open and avail-
able, and little Daleks (who reduce your 
available dice count) across the board, 
you'll feel as if your table is drowning in 
pieces. 
 
These all sound like huge complaints. 
However, once you get into the play, 
you see how it all works together. First, 
you go through your hand of "Timey 
Wimey" cards (2 added per turn and no 
more than 4 allowed to stay in your 
hand by end of turn) and Sonic Screw-
driver tokens (2 added per turn) to see 
if you can add Companions, Equipment 
or other helpful cards. Next, you role a 
Tardis die. It lets you know if you get to 
pick your location or if the TARDIS 
picks for you.  It's the first clue that the 
designers are true fans of the show. 
 
Companions are not a guarantee. If 

https://www.bigfinish.com/releases/popout/the-war-master-the-master-of-callous-1869
https://www.bigfinish.com/releases/popout/the-war-master-the-master-of-callous-1869
https://www.bigfinish.com/releases/v/the-war-master-the-master-of-callous-1869
https://www.amazon.co.uk/dp/1787036626/ref=cm_sw_em_r_mt_dp_U_ozPaDb5MQTSWX
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you fail the challenge presented to you 
(matching dice rolls, kind of like 
Yahtzee) your temporary companions 
are discarded. Succeed and you can 
choose if they become permanent 
TARDIS travelers. There are additional 
rules such as "Linked" companions that 
help you search for specific people to 
add to your crew. Each companion 
helps you add or change dice in your 
dice pool so that you can hopefully get 
the specific matching roles you are 
looking for in order to succeed in the 
adventure mission. 
 
Also, the companions that you draw 
from are dependent on where you are 
adventuring. If you are on an Earth lo-
cation (three time periods found on the 
main board: past, present and future- 
each of which allow you different times 
of rewards) then you can draw an Earth 
bound companion. If you are on an al-

ien planet (which has two time zones of 
past or future) then you have to draw 
an alien companion. 
 
The first time I played this game was 
with my very begrudging husband. We 
made SO many mistakes.  We raced 
through the first half of the game not 
understanding how it was challenging... 
then he lost his first adventure chal-
lenge. When that happens a Dalek 
shows up on that planet. You also have 
to follow any directions the dilemma 
provides you for failure. In our case it 
brought up a Time Anomaly, which 
stole all our red dice. It would take us 
most of the rest of the game to dig our-
selves out of the hole we created. We 
also had trouble understanding why 
you'd never want to just rush through 
the turns... until we realized the Dalek 
ship was about to trigger a second 
Time Anomaly while we hadn't solved 
our first. Any thoughts we had of play-
ing this game in a competitive fashion 
flew out of minds and we immediately 
began working together. 
 
That's the other fun part of this game, 
you can play it competitively, trying to 
be the first to reach Gallifrey, or you 
can play it cooperatively to just outrun 
the Daleks. You can only lose 7 adven-
ture challenges. Once you do the "Time 
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Minor plot spoilers followé 
 

As we approach Big Finishôs anniver-

sary year, itôs a pleasure to revisit one 

of their best original characters, Eliza-
beth Klein. Introduced all the way 

back in Big Finishôs twenty-fifth Doctor 

Who audio, Colditz (2001), Klein has 

stood out. Both for the quality and 

complexity of the character, and of 

Tracey Childsô performance. 

What is it that makes Klein special? 

Perhaps itôs best to ask Childs. 

ñWhatôs not to love about a megalo-

maniacal time-travelling Nazi whose 

been turned around for the good? é

And she steals things, so sheôs not 

completely good. She still pilfers the 
odd bit technology here and there. 

And she still hasnôt quite gotten the 

hang of being truly compassionate. I 

love her, I love her to bits. Sheôs just 

someone who doesnôt know who she 

is, which makes her incredibly human 

even when sheôs trying to act like a 
robot.ò 

of the Daleks" has arrived and you 
lose. The other way you can lose is if 
the Dalek ship arrives at Gallifrey be-
fore you. The figures in the game are 
made of plastic. Sometimes the details 
can be nice, such as on this Davros 
figure (he is the final Dalek figure avail-
able when you fail an adventure.) 
 
Other times the figures feel like the 
mold just gave out, such as on this fig-
ure of the first Doctor. The game 
comes with the First, Fourth, Eleventh 
and Twelfth Doctors. Expansion packs 
were announced for 2018. I've been 
digging around and haven't found any 
that are available to be shipped right 
now. All the gaming websites I've found 
list them as either "out of stock" or 
available for "pre-order" with no con-
sistent dates on when they would ship, 
and sometimes with no date. The origi-
nal game had delay issues, so I as-
sume this is the same problem with the 
expansion packs. 
 
Each expansion seems to run in the 
range of $20 and includes the figures, 
equipment, locations and companions 
for two Doctors. My goal is to get the 
Second/Sixth Doctor expansion when it 
becomes available. Seeing as their two 
of my favourite classic Doctors I was 
thrilled when I saw that they would be 
available in one package together. At 
this time, I have not seen anything that 
shows the Thirteenth Doctor being 
available for this game. 
 
What do you think about this board 
game? Is it just too much or just right to 
make it feel like a Doctor Who adven-
ture. Leave your comments so we can 
have a discussion, or you can follow 
me on Twitter @DailyDoseofWho. 
 
This article was originally posted on 
dailydoseofdoctorwho.com  
  
Buy óTime of the Daleksô at Amazon UK 
by clicking here 

https://www.amazon.co.uk/dp/1940825903/ref=cm_sw_em_r_mt_dp_U_IE.aDb285JAWR
https://www.amazon.co.uk/dp/1940825903/ref=cm_sw_em_r_mt_dp_U_IE.aDb285JAWR
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Warlockôs Cross finds Klein in the 

1990s as the world changes around 

her. UNIT is becoming increasingly 

bureaucratic and decreasingly capable, 
as fewer of its recruits find themselves 

up to the standards of old. Undeterred 

by signs insisting UNIT is top secret, 

word has begun to slip out. The advo-

cate group Open Skies protests their 

actions against aliens. Amid the chaos, 

a plot brews. UNITôs hospital holds one 

very important prisoner, Daniel Hop-
kins, traitor. Heôd turned on earth for 

the Cybermenôs panacea of indiffer-

ence. Now partially converted, still 

playacting at being deadened, he has 

his purposes. Soon the Doctor, Klein, 

UNIT, and the protestors find them-

selves drawn into the plans of an an-
cient being, and a tragedy nearly a 

decade old. 

 

To effectively talk about Warlockôs 

Cross, weôll need to discuss the two 

sides of the story separately. First, the 

political thriller portion of the audio, 
then, the psychological horror portion. 

 

We live in a time of great turmoil and 

upheaval, with protests erupting at all 

times around us. But not every protest 

is an informed protest. The higher the 

motive, the more information becomes 

endangered.  Itôs easy to give into pre-
formed narratives, and all the easier 

when public records are incomplete, or 

thereôs a TOP SECRET stamped on 

every relevant document. 

 

In this audio we are confronted with 

Open Skies. Their motives are pure. 
They want to end senseless violence 

against aliens, and open diplomacy 

with them, greeting visitors with arms 

as open as their skies. They have 

found the suspicious UNIT-shaped 

gaps in the official records, and heard 

the stories at second or third hand. 

They have put together a semblance of 

the truth, aware of Silurians being 

sealed in the earth and Martians 
fought, but missed the substance. As 

Greg tells the Doctor, upon discovering 

heôs an alien, ñI am so, so sorryé.for 

the human race. For everything weôve 

done to your people. For UNIT. They 

put you in a cageé.Iôve heard such 

stories, such terrible stories.ò 

 
However, as the Doctor responds. ñYou 

canôt trust stories. Stories alter with 

every new telling.ò And indeed, they 

could not trust their own stories. Greg 

is not murdered by something evil, 

proof that the stars contain horrors. 

Greg meets his end at the hands of an 
alien he tried to save, who was not evil, 

but only insane. A victim meeting his 

end at the hands of a victim he tried to 

protect. Thereôs no great evil at the 

center of Warlockôs Crossô web, only 

victims of circumstance. This flaw in 

Open Skiesô information is amplified by 
the Doctor. ñHuman vs alienò is a poor 

argument, in light of the Doctorôs role, 

and in light of the invasions rebuffed. 

 

Itôs Klein who makes this the clearest, 

when she tells Greg, in anger, ñYou 

think you know everything, donôt you, 

Greg? You hear a few rumours and knit 
them into a secret plot. You have no 

ideaðno idea at allðwhatôs out there, 

what UNIT has been protecting you 

from since you were in nappies. Colo-

nel McKenna is trying to protect you 

now. Listen to him. You might actually 

learn something.ò 
 

Refreshingly, the psychological horror 

aspect of Warlockôs Cross takes after 

John Carpenterôs The Thing (1982). 

ñRefreshinglyò because this is, so far as 

Iôm aware, the first time anything asso-
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ciated with the show has taken after 

that seminal work of horror (with the 

possible exception of ñMidnightò(2008)). 

Instead, the franchise has shown an 
enduring fascination withðand seem-

ing desire to topðRidley Scottôs Alien 

(1979) and James Cameronôs Aliens 

(1986). Aliens in particular stirred the 

show to action. Dragonfire (1987) in a 

seemingly accidental self-reference, as 

a xenomorph designer worked on the 

dragon. But it has not proven so acci-
dental across stories such as ñThe 

Griefò (1992), Last Christmas (2014), 

and Twice Upon a Time (2018), among 

others.  

 

What makes The Thing a unique touch-

stone? While it and Alien/Aliens have a 
significant focus on isolation, The Thing 

focuses on a blend of self-doubt and 

team-doubt. You cannot trust yourself. 

You cannot trust your team. But youôre 

forced to trust yourself. But youôre 

forced to trust your team. You cannot 

survive if you donôt trust them, even 
while, for defense, youôre forced to rely 

ever more on yourself. If even you 

yourself can still be trusted. 

 

Warlockôs Cross capitalizes on the 

same physical and mental isolation by 

drawing from the same well. As the 

Doctor tells the UNIT team, ñWe need 
to focus. Donôt allow our minds to wan-

der. Question everything we think we 

see or hear or feel. Ask ourselves, in 

every case, is it realðor only a shad-

ow? 

 

Through this, Warlockôs Cross forces 
the Doctor to the brink. Under the influ-

ence of an alien intelligence, the Doctor 

is compelled to go back in time and 

nearly interfere. Compelled to drop not 

a pebble into the time stream, but a 

rock, and destroy the Earth in the pro-

cess. He is tempted with visions of sav-

ing everyone, foregoing the laws of 

time to make the best possible uni-

verse, but unlike the Tenth Doctor in 
Waters of Mars (2009), this Doctor had 

the strength to resist both his own im-

pulses and (making this all the more of 

a feat) the alien intelligence in his 

head.  

 

This is what Warlockôs Cross does 

best. The portion of the audio that 
takes after The Thing is one of the 

best, and most engaging, portions of 

any 2018 Main Range story.  

 

Ever since The Aztecs, Doctor Who 

has operated under one all-

encompassing rule of time: ñBut you 
can't rewrite history! Not one 

line! ...What you are trying to do is ut-

terly impossible. I know, believe me, I 

know.ò 

 

Red Planets (2018) examined the rami-

fications of changing time for what one 
thinks are the best of intentions. It ex-

posed the cost of violating ñnot one 

lineòðgenocide on an unimaginable 

scale, blotting out generations in a 

blink. Saving one person, or group, or 

civilization from tragedy reduces others 

to victims. As the Doctor tells Klein, ñI 

brought you hereðto the pastð
because you remind meé.That, when 

you drop a pebble into the time stream, 

each of the ripples you cause affects a 

real life, a real person.ò 

 

I love this angle for the Doctorôs morali-

ty, especially as its being explored in 
further depth. 

 

There is, however, one thing holding 

Warlockôs Cross back from being out-

standing. It is the same flaw that held 

Thor: Ragnorok back. It is two excel-
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lent moviesðone a road trip comedy 

across space and the other a heart-

breaking story of the apocalypse. Each 

side of the movie holds the other back. 
The weight of Ragnorok cannot rest the 

charactersô, or our, shoulders amid all 

the levity. The humor cannot land amid 

the dour circumstances. Warlockôs 

Crossô issue is less extreme, but cut 

from the same cloth. 

 

Half of Warlockôs Cross is about the 
seeming fall of UNIT. A political thriller 

about institutions falling into decay, well

-meaning protestors manipulated into 

following an agenda, and the limits of 

knowledge gleaned from public 

sources. The other half is outright hor-

ror, a psychological horror film inspired 
by John Carpenterôs The Thing. The 

necessities of each strand of the story 

weaken each other. Leaving the politi-

cal thriller for two episodes breaks its 

flow, and means thereôs less room to 

explore the political ramifications of 

events. 
 

The psychological horror portion of the 

audio is interrupted by the late-game 

return to political thriller, before resum-

ing in the final moments. While it is 

never a miss, and it is certainly never 

bad, itôs impossible to shake the feeling 

that there are two solid-gold audios in 
Warlockôs Cross, both weakened into 

silver by their proximity. Instead of a 

stand-alone, I wish Lyons had written 

the first two parts of a new Klein trilogy. 

The political thriller is done well, with 

interesting ideas, and the psychological 

horror portion of the story is one of the 
strongest things present in 2018ôs Main 

Range stories. 

 

Warlockôs Crossô production meets the 

high standard that the 2018 stories 

have set. Jamie Anderson continues to 

excel at directing. His style brings out 

the best in his actors, and itôs great to 

see him become one of Big Finishôs 

central directors. Childs fully inhabits 
her character, and seems to have 

found new depths in Klein even after 

playing her for so long. Genevieve 

Gaunt captures the multiple dimensions 

her role demands of her. Given the ex-

cellence of her performance, I found 

her explanation in the bonus features 

to be illuminating. ñBecause itôs just 
audio you can completely focus on 

bringing so much to just your voice. 

Your fear, your excitement, your trepi-

dation, all these kinds of things they 

have to be just in your voice. When 

youôre working with other people, you 

have to give each other so much be-
cause you canôt rely on your face or 

any of those things or any set.ò 

Richard Gibson gives his character 
more depth than could reasonably be 

expected. I hope to see Blake Harri-

sonôs Daniel Hopkins return. His perfor-

mances in this trilogy have been en-

gaging. Now that the character has 

reached his final form as an unwillingly-

emotional partly-converted traitor to the 
Cybermen gives him an excellent foun-

dation to return as a villain in the future.  

Warlockôs Cross is a refreshing return 

to one of Big Finishôs great characters, 

advancing her story and place in the 

world. If youôve been following Eliza-


